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PERIOD FOR ADJUSTMENT RATHER 
THAN CHALLENGE 


Box Office Review from January to November 2010 


The holiday season at the end of year 

is a big ticket season for Korea as much 

as summer season, so the blockbusters 
are held and opened in this season. The 
movie Warrior's Way opened at the holiday 
season with a huge welcoming buzz that 
JANG Dong-gun made his Hollywood 
debut. However, the box office turned 

out a bit disappointing at the opening 
week, following movies like The Petty 
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Love Affair and Finding Mr. Destiny that 
appealed to the young audience for their 
familiar romantic comedy genre. 5 million 
in admissions hit the legendary trio from 
the movie Chaser in 2008, NA Hong-jin, 
KIM Yoon-suk, HA Jung-woo are expected 
to make another big score at this holiday 
box office with their new movie The Yellow 
Sea, which is scheduled to be at the 
theater 2 days before Christmas. And The 


Last Godfather by SHIM Hyung-rae also 
joins this race with his original comedy 
character ‘Young-gu’, a parody of the 
Hollywood classic movie The Godfather. 

Before 2010, the score of the Korean 
box office performance would be out by 
the end of the year, so | review the first 11 
month's records based on the data from 
Korean Film Council in hopes of early 
round up of 2010. 





Teen 


First of all, it is interesting to see how 
the number of admissions contrasts in 
comparison with the results of gross. Just 
like the first half of the year, while the total 
number of audience who visited theaters 
has made significant growth, the total 
gross has made only a slight jump up. It 
is also quite a change from the result last 
year: the total domestic box office was 
recorded as a 3.5 % drop in admission but 
10.1% growth in gross, thanks to high ticket 
prices for 3D movies. 

At the end of 2009, Avatar attracted 
13 million admissions, and movie theaters 
rushed to adopt 3D equipment to get into 
the new market. Even though most 3D 
movies were made in Hollywood, they 
contributed to boost the Korean domestic 
box office gross. In the first half of 2010, 
dance themed movies and animation 
landed in theaters in 3D, Piranha 3D and 
Saw 3D followed in second half of year, 
but 3D in this year did not follow the 


tremendous record set by Avatar. 

Korean movies in 2010 stayed low at the 
box office in terms of admission and gross. 
The numbers of both admission and gross 
dropped: total gross in Korean movies was 
recorded as a 7% drop, and admissions 
plummeted dramatically to 12.9%. Korean 
movies’ low play would seem related to 
the small market share of Korean movies. 
Market share of Korean movies last year 
was 51.2% but dropped to 46.2% this year. 
It could be a consequence of lack of movies 
like 2009 Korean summer blockbusters, 
Haeundae and Take-Off. Most Korean 
movies made 2 million to 3 million mid size 
admission and only The Secret Reunion 
in new year season and The Man from 
Nowhere in summer season performed 
well to reach 5 million to 6 million. 

In general, the Korean film industry 
in 2010 still follows the trend of low risk 
“OK" returns to keep safe and meet a 
breakpoint rather than make a high return. 





This trend of so-called low risk “OK” 
returns was introduced in 2008, which 
lowered production budgets to reasonable 
standards in order to re-bounce from 

the recession. Therefore, the Korean film 
industry took an adjustment path to make 
one big stride against recession. 

In terms of distribution, CJ 
Entertainment strongly led the market 
with the exception of 20" Century Fox's 
big triumph of distribution Avatar in the 
end of 2009. CJ Entertainment took the 
top position by sharing 29.1% of market 
in overall, and 40.6% among domestic 
movies. Except for low performance 
movies like Better Tomorrow, other movies 
like The Man from Nowhere, Harmony, 
Moss, The Servant, and The Unjust 
made CJ strengthen its top position. CJ 
Entertainment also distributed foreign 
movies like Aftershock, Golden Slumber, 
and Ghost: In your Arms Again under its 
arm label Filament and brought significant 
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The Unjust by RYOO Seung-wan gained the spotlight by making a big success. The Unjust is 
a movie about criticizing the power in Korean society, and performed surprisingly to become 


RYOO’s biggest movie ever. 


results. 

Lotte Entertainment made a big 
movement over Showbox and landed in 
2nd position. Lotte Entertainment began 
this year with low and mid size budget 
movies, but made a good score with the 
war movie 717: Into the Fire in June, and 
with Cyrano Agency produced by Myung 
Film. In contrast to Lotte Entertainment, 
Showbox was going though downsizing 
of the line ups and experienced dramatic 
fluctuation with the big success of Secret 
Union and the disappointment of / Saw the 
Devil, and mid size distribution company 
N.E.W is noticeably making a good advance 
with Trouble Shooter and Haunters in 2010. 

With 7 domestic movies listed on the 
yearly top 10 by November, Korean movies 
are staying strong, thanks to The Man 
from Nowhere. Director LEE Jeong-beom 
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proved his talent in the authentic Korean 
style Noir by Crue/ Winter in 2006, 
which unfortunately failed to attract an 
audience at the time. He came back 
with The Man from Nowhere and showed 
stylish action noir with actor WON Bin 
who has massive loyal female audience; 
and The Man from Nowhere has made a 
big success in a harmonic mixture genre 
with the actor, which resulted to satisfy 
both male and female, the young and the 
old. And since Secret Union, Moss, and 
71: Into the Fire The Unjust are included 
in top 10 list, it shows that macho 
narrative is still strong and effective in 
Korean box office. 

5 movies competed in Choo-seok 
season in September which is one of the 
biggest holidays in Korea. From Better 
Tomorrow by SONG Hae-sung to a sport 


human drama Grand Prix, very diverse 
movies were released this year, but the 
trophy went to a romantic comedy Cyrano 
Agency. It was planned to draw 1.3 million 
to meet the break point, but finished with 
2.68 million and made doubled gross. In 
November, which is usually slow in theater, 
The Unjust by RYOO Seung-wan gained 
the spotlight by making a big success. 

The Unjust is a movie about criticizing the 
power in Korean society, and performed 
surprisingly to become RYOO's biggest 
movie ever. In October and November, 
Midnight F.M. and Haunters were big 
players among others and we see that 
the thriller genre is getting developed 

in diverse narratives. The movie He's on 
Duty by YOOK Sang-hyo is also worthy of 
recognition in which it drew 0.9 million 
admission. @ 


WHAT HAPPENED TO CHUNGMURO'S 
GENRE FILMS 


Critic’s sum-up of 2010 Korean Cinema 


Korean cinema's most notable 
phenomenon in 2010 was various tests 
experimented on genre films. Significant 
changes had occurred to popular genres 
and genre film directors too showed 
certain change in their way of thinking. 

If genre is where desires collide and 
interact in excuse of public expectations, 
such change has quite an implication on 
dynamics of future genres. In the midst of 
overall market recession, preferring genre 


= 


Poetry 


films has become more evident leading to 
diversification and experiments of genres. 
Meanwhile hard works of directors working 
on art films that are perhaps timeless 
stand out too. The holiday season is not 
so warm for most filmmakers in Korea 

but those directors who've established 
excellent results at international film 
festivals will feel differently. In particular, 
new films by internationally recognized 
auteurs had each raised sharp and 
meaningful issues and displayed aesthetic 


challenges. 


COMMUNICATION OF GENRE 
AND ERA 

Korean genre films in 2010 had boldly 
took the risk of overcoming traditional 
approach of genres and even tried to lead 
taste of the public one step ahead. One 
thing that shouldn't be neglected here is 
that genre, which once was regarded as 
cinematic fiction or a matter of taste, has 
shown strong will to communicate with the 
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The Man from Nowhere 


Thriller has been a non-mainstream genre that was a true outsider in genre economics before. 
Yet it has rapidly expanded its vision and depth in quantity and quality, almost making it seem 


like it’s part of the mainstream. 


contemporary world. The fact that genre 
film directors attempted to take such 
notion of the times, based on awareness 
of current desperate conditions, is also 
notable. 

In this regard, it was mystery thrillers 
that have led the change in genres and 
consistently created issues. The trend of 
thrillers that has heated up the cinema 
world since a few years ago has reached 
its peaks this year. Thriller has been a non- 
mainstream genre that was a true outsider 
in genre economics before. Yet it has 
rapidly expanded its vision and depth in 
quantity and quality, almost making it seem 
like it's part of the mainstream. This year 
alone, more than 10 films, including No 
Mercy, Man of Vendetta, The Outlaw, Moss, 
The Man From Nowhere, | Saw the Devil, 
Bedeviled, and Midnight F-M., were released 
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in the theaters, and their commercial 

and critical success were quite an issue. 
There were many disputes on account 

of thriller's distinctive characteristics, 
where authenticity of the way this genre 
perceives reality, description of enhanced 
violence and provocative scenes caused 
controversy and commotion in the movie 
scene. 

As to why thriller is attracting so much 
attention over other popular genres, it 
makes sense to find the reason from 
this restless times. It is believed that 
dark vision of current Korean society is 
what makes up the subject of mystery 
thrillers, and major works of the genre that 
dominated the market this year supports 
this opinion. KANG Woo-suk's Moss, LEE 
Jeong-beom's The Man From Nowhere, 
RYOO Seung-wan's The Unjust, and JANG 


Cheol-soo's Bedeviled all directly brought 
forward gloomy prospects of modern 

day Korean society. These films with 
accomplishments that can't be neglected 
follow the rules of the entertainment 
genre, but also ask for acute reflection 

on how pursuit of greed could betray 
common knowledge and rationality has 
ruined this world to a great extend. These 
films take despicable power games (The 
Unjust, Moss), wickedness human beings 
are born with (Bedeviled), or incompetence 
of state power that has failed to manage 
peace and order of the community (The 
Man From Nowhere, The Unjust) and blame 
them for crisis of community shadowed 
with darkness. It isn't too difficult to 
foresee destruction of those who engage 
in inhumane actions desperately blind to 
keep their benefits and empowered by 





collapsing social security net and public 
power that’s indifferent to justice. 


MIXTURE OF REVENGE 
NARRATIVE AND GENRE 
Recently, the main subject matter of thriller 
genre is mostly composed of revenge tale. 
The fact that cinematic narrative reflecting 
desire of the public intends to describe 

the world of resentment and punishment 
in a gloomy, self-destructive tone can 

be interpreted as an indicator saying a 
massive evil energy is ruling a corner of 
our consciousness. Otherwise, the screens 
won't be flooding so much with such 
terrorizing pledge of revenge promising 
anyone who goes against one’s interest 
will have their life taken away. Behind 

such pessimistic view over the genre exist 
a glimpse of paranoia on contemporary 
Korean society. Those devils on screen who 
are unhesitatingly shameless are described 
as diabolic beings enjoying misfortunes of 
others, numb to their heinous acts. Face of 
the devil is found at a village commanded 
by the rules of power and greed that 

were witnessed in every era and place 
(Bedeviled, Moss), from chain of power 
games where ruler and ruled, harmer and 
harmed can't be differentiated any more 
(The Unjust), at world of crime business 
teeming with impudent devils (The Man 
from Nowhere), or from the vicious serial 
killer who's beyond reason (/ Saw the Devil, 
Man of Vendetta, The Unjust). 

While distinctive emergence of thrillers 
among other individual genres stand on 
one side, in regards to dynamics of genres 
combination and integration among genres 
are notable on the other side. Instead of 
blindly following the traditional norms 
of genre, genre mixture and application 
that skillfully put together public desire 
has been active, resulting in quite a 
few accomplished works. Leading the 
box office first half of the year, JANG 
Hun's Secret Reunion casts a male duo 
for a mixture of intelligent thriller and 
action genre, while CHOI Dong-hoon's 
WOOCHI intertwined history, fantasy and 


melodrama into one. The Servant with its 
reinterpretation of traditional narrative, 
The Man From Nowhere delicately fused 
melodrama and thriller, and Bedeviled 
with modern explanation of Korean style 
vindictive horror film were all popular. 
Villain & Widow, the newest film by SON 
Jae-gon, who already proved possibility of 
mixed genres with My Scary Girl, made an 
epoch in the field by expertly blending in 
screwball comedy, slapstick, melodrama 
and suspense. 


ROBUST AUTEUR FILMS 

While experiments and challenge of genres 
has bared certain results looking from the 
popular commercial films’ point of view, 


ey 





clear prominence of films made by Korea’s 
most respected auteurs provide clues as to 
where Korean cinema is headed. IM Kwon- 
taek's 101st film Hanji that received high 
expectations from both in and out of the 
country is still yet to be released, but those 
directors firmly supported by film festivals 
and cinephiles like HONG Sang-soo and 
LEE Chang-dong have presented new films 
true to their reputation. One of the notable 
phenomenons was that there were many 
efforts to make timely reinterpretation 

of Korean cinema masterpieces from 
modern directors, such as IM Sang-soo's 
The Housemaid and KIM Tae-yong's Late 
Autumn. Besides these recognized artists, 
rookie JANG Cheol-soo who caused a 
sensation with his maiden work Bedeviled 
has taken blood thirsty narratives of the 


genre and expressed in his own unique 
way, and such emergence of a future artist 
has the film scene much excited. 

Among them, the one that has shown 
the most eminent performance was HONG 
Sang-soo. This man, who's becoming more 
energetic as time passes by, is incredible 
as there is no sign of slacking off often 
found with directors with similar length of 
filmography. He has proven that he can still 
go strong by picking up Un Certain Regard 
award at the 63™ Cannes with Hahaha, 
and his zeal for creativity ceases to stop 
as he released Oki's Movie, which was 
completed with ultra low budget in indie 
film production style. Two films certified 
HONG's unstoppable artistic challenges 
by setting a standard for structural 
cinema through its delicate and detailed 
observations (HAHAHA), and at the same 
time showing extremely opposing tendency 
by concentrating on desire of constitution 
or dismantlement of the structure (Oki's 
Movie). Even similar to an aspect of 
prompt speed race, the way HONG makes 
his movies is unprecedented, and his name 
overrules those honorable Asian film 
directors who have conquered the world 
cinema during the last decade, such as 
Thailand's Apichatpong Weerasethakul, 
Japan's KOREEDA Hirokazu and Taiwan's 
TSAI Ming-liang. 

Being awarded for screenplay at the 
Cannes once again with Poetry followed 
by his previous film Secret Sunshine, a 
Cannes family member LEE Chang-dong 
too joined the celebrity group who receives 
international attention whenever he 
completes a new film. Poetry in particular 
is an advanced version of LEE's cinematic 
ethics that was shown in Secret Sunshine. 
Cruel reality repeated through the story 
and method of looking straight into this 
reality have been a topic LEE Chang-dong's 
film have held on to for the last few years. 
Through this film that has made most use 
of charms of the senior actress YUN Jung- 
hee, LEE Chang-dong once again brings 
up the controversial issue on ethics of 
reproduction through camera, @ 
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FROM UNIQUE HISTORICAL 
DRAMA TO 3D OCEAN THRILLER 


2011 line-ups of anticipated Korea movies 


Detective K (directed by KIM Sok-yun, 
starring KIM Myung-min, OH Dal-soo, 
HAN Ji-min) is a unique period film, 
which can be called “a Joseon Sherlock 
Holmes story” set in the Joseon dynasty 
and takes place in the era of King Jeong- 
jo, the most beloved historical figure as 
portrayed lovingly in countless movies, 
dramas and novels. At the 17" year of 
King Jeong-jo, famed detective KIM Jin 
has investigated unsolved crimes with his 
insight and outstanding ability to observe 
and comes to confront a malicious plot 
which could shake the nation. Based on a 
novel titled Secret of the Gate of Virtue by 
KIM Tak-hwan, actor KIM Myung-min, who 
has played mostly powerful or sneering 
characters, challenges himself with a sly, 
bold and hilarious character for the first 
time in his career. 

The Comic Battle in Pyongyang (directed 
by LEE Joon-ik) is a sequel to 2003 period 
film Once upon a Time in a Battlefield. \t's 
been 8 years since the Hwang San Beol 
battle, which ended the kingdom of Baekje. 
At this time, a military alliance of Shilla 
and Tang deploys their army to attack the 
Pyongyang castle, which has never been 
defeated in the past 800 years, to end the 
kingdom of Koguryo. A nameless soldier 
(LEE Mun-sik), who stole the scenes from 
general KIM Yoo-sin (JUNG Jin-young) 
and Gye-Baek (PARK Joong-hoon) with 
his hilarious character in Once upon a 
Time in a Battlefield, reprises his role, who 
gets involved in a war once again, and 
guarantees many laughs. As a movie based 
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on a real historical event and one of the 
fiercest wars in Korean history, in which 
Tang mobilized 300,000 soldiers, this 
movie is promises to show a different take 
on the Pyongyang castle battle. 


THE KOREAN WAR YOU HAVE 
NEVER SEEN BEFORE 

Often called the best TV series of 2009, 
‘The Great Queen Seondeok’, is uniting 
with the best hit movie in the first half of 
2010, Secret Reunion. Screenwriter PARK 
Sang-yeon of ‘The Great Queen Seondeok’ 
and director JANG Hun of Secret Reunion 
collaborate on their latest project The 
Front Line to reveal a bloody incident 


that took place during the Korean War 


which has never been told before. In July 
1951, a year after the Korean War began, 
the battles are still ongoing although the 
negotiations between North and South 
are taking place. While soldiers risk their 
lives to gain better strategic points, North 
and South soldiers fight over military 
demarcation line. With a unique storyline 
mixed of tragedy and humor, this movie is 
expected to show realistic battle scenes 
set in mountain ranges. KO Soo plays 

KIM Soo-hyuck, a veteran officer leading 
“Crocodile Company”, fighting against 
North Korean soldiers and SHIN Ha-kyun 
is KANG Eun-pyo, a lieutenant who comes 
to the highland to investigate a traitor in 
the company. 





Meanwhile, Sleeping with the 
Enemy(working title) (directed by PARK 
Geon-yong, starring KIM Joo-hyuck, 
JUNG Ryeo-won, YOO Hae-jin) is about 
an extraordinary event that happens in 
a remote village during the Korean War 
between people in the village and North 
Korean soldiers who are about to retreat. 
Although set during the war, this movie 
plans to bring a warm sense of humor and 
a love story between an elite North Korean 
officer and a charming village woman. 

It could be an interesting contrast with 
2005's Welcome to Dongmakgol as both 
films share similar subject matters. 


CONFRONTATION OF 
CHARACTERS AND 
PASSIONATE ACTORS 

Will SONG Kang-ho continue this successful 
box office streak in 2011? Blue Salt (working 
title) (directed by LEE Hyeon-seung) begins 
as mysterious Se-bin (SHIN Se-kyung) 
approaches a retired gang boss Du-heon 
(SONG Kang-ho) in order to kill him. As 

a charismatic and humane gang boss, 
Du-heon becomes confused by Se-bin, and 
the movie follows the events of these two 
character with a touch of noir flavor. 





PARK Hae-il and KIM Yun-jin have 
devoted their careers to physically and 
emotionally strong characters, and they 
come together with HEARTBEAT. A man 
and a woman lived in two totally different 
worlds, but they must confront each other 
to save their own family as a mother who 
has to save her daughter and a gangster's 
son who must protect his mother in coma. 


A HAPPY TRUE STORY, 

A HORRIBLE TRUE STORY 
Director KANG Woo-suk introduced his 
next movie, Glove (starring JUNG Jae- 
young, YOO seon, JO Jin-woong), as “the 
first human drama | ever made in my entire 
directing career”. The movie chronicles a 
retired professional baseball pitcher as he 
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fights to win his first victory with his team. 
It is known that director KANG repeatedly 
shot more than 1,000 cuts for the last 
scene and the movie wrapped even before 
the release of his last film Moss, and said “it 
had to be shot during summer due to the 
baseball scenes”, this movie is expected to 
show KANG's passion for the project. 

Children... (directed by LEE Kyu-man, 
starring PARK Yong-woo, RYU seung- 
ryong, SUNG Dong-il) is based on one of 
the notorious cold cases in Korea, known 
as “Frog Children Missing Case”. In March 
26, 1991, 5 boys in Daegu went out to catch 
some frogs and never returned home. In 
September 2002, their bodies were found 
in a mountain but nobody knew what 
happened to them. Because of dealing with 
a sensitive, social incident, director LEE 
has devoted 3 years on researching and 
writing and he said that “this incident has 
huge energy so that | couldn't ignore it as 
a director”. 


LONG AWAITED DIRECTOR 
AND THE FIRST 3D OCEAN 
THRILLER 

Some directors return with their new 
projects. After the mega hit of The Way 
Home in 2002, LEE Jeong-hyang returns 
with Nobody Somebody (starring SONG 
Hye-kyo) after a 9-year hiatus. Until this 
moment, only a brief storyline has been 
revealed: after a TV producer lost her 
beloved one in a car accident, she begins 
‘0 experience mental changes. Unlike her 
previous films, this movie is expected to 
eature an intense storyline. 

Sector 7 (directed by KIM Ji-hoon, 
starring HA Ji-won, AHN Sung-ki, OH 
Ji-ho) drew attention because JK YOUN, 
he director of Haeundae which drew more 
han 10 million audiences, is serving as the 
ilm's producer. This movie depicts human's 
deadly struggles on an oil rig against a 
creature living deep in the ocean. As the 





irst 3D ocean thriller, this movie could 
become the standard to which all future 
3D films will be measured against and test 
local 3D technologies.@ 
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IPHONE, 


MEET KOREAN DIRECTORS 


iphone Film Festival held in Seoul 





Could both a Hollywood blockbuster with 
state-of-the-art effects like Wang Kaway's 
films, and a hack-and-slash B-movie with 
hoards of living zombies—while keeping 

a certain level of quality-be shot with 
only the iphone? The answer is yes. In 
commemorating the new release of the 
Iphone 4, twelve Korean directors took 
part in a short-film project using just the 
iphone 4. The twelve directors in this 
project were CHUNG Yoon-chul , BONG 
Man-dae, YIM Pil-sung, LEE Ho-jae, YOON 
Jong-seok, KIM Jee-yong, CHUNG Chung- 
hoon, HONG Kyung-pyo, KIM Byung-seo, 
CHO Yong-kyu, HONG Won-ki, LEE Hyun- 
ha. What would these movies shot with 
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mobile phones by professional filmmakers 
be like? What kinds of subject matters 
would they think of shooting? In order to 
find out the answer, I visited the shooting 
locations of BONG Man-dae, HONG Won- 
ki, HONG Kyung-pyo, and attended the 
Iphone 4 Film Festival which was held from 
October 6 to 31 at KT Kwanghwamun Ole 
Sqaure theater. 

“Did you check the youtube site?” 
director HONG Won-ki asked me when | 
first met him as a suggestion if | didn’t 
have any prior knowledge about the 
iPhone 4. He added that there would be 
numerous films on the site that were shot 
by amateur filmmakers using the iphone 
but still had high quality picture and story. 


“| felt that the works were very comparable 
to those of professional filmmakers like me 
even though they are just amateurs doing 
this as a hobby. They are both inspiring 
and challenging for me at the same time.” 
Directors agreed that the iphone would be 
the best instrument for individuals to film 
and edit movies. They pay attention to the 
fact that this new filmmaking trend with 
iphones could be different from when the 
HD camera was applied to conventional 
filmmaking. “Once the HD camera was 
introduced, people believed it would start 
an era of one-man filmmaking, but it was 
quite different since other shooting and 
editing equipment were needed. While HD 
cameras made the filmmaking process 





simpler, iphones truly made it possible with 
built-in functions.” said CHUNG Chung- 
hoon. In conclusion, the iphone provides 
more opportunities for average people to 
participate in the film industry since they 
can get training and experience with just 
their cell phone. 

Making a short film with the iphone 
was definitely a challenge for professional 
filmmakers since it was new kind of 
technology for them. Mistakes often 
happened solely because the iphone was 
unfamiliar to use. The most common 
issues that the twelve directors had to 
deal with were because of its palm size 
and short-lasting battery. Director BONG 
Man-dae also experienced communication 
difficulties on the shooting locations; for 
example, his staff members would often 
miss the Q sign since “shooting the film 
only required the push of a little red button 
so sometimes, while [he] was shooting the 
scene, one of staff members unknowingly 
entered the shot and started picking up 
props.” Furthermore, while the iphone is 
already notorious for its short battery-life, 
it gets even worse when filming causing 
delays in every site | visited. 

But overall, it seemed like directors 
found more fun rather than complaint 
with the project. Director BONG Man-dae 
decided to use his own equipment instead 
of the iphone's original accessories when 
he shot Organic Diet . BONG said “the 


owner of Samwon at 8'" st on Chunggye 
helped me to cut and put together parts 
to assemble new equipment” which 
could be seen at the shooting location of 
Organic Diet. A new type of equipment 
worth mentioning was one designed for 
improving the iphone's close up abilities 
which replaced the traditional jimmyjib and 
shoulder grip. After BONG received the 
iphone, he loved the fact that it created 
such clear and distinct layers of focus 
within 2~3cm." As a result, he was able 
to use extreme zoom for close-ups of 
diverse foods and ingredients in the erotic 
mood in the movie Organic Diet; intimate 
scenes such as when a woman with red 
lipstick puts food in her mouth or when 
the vivid colors of ingredients danced 
on a cook's hand were all shot perfectly 
due to the iphone's function to shoot in 
even in extreme close-up. “I can imagine 
that the actors especially felt tensed and 
uncomfortable with the iphone camera 
so closely zoomed into their faces. The 
iphone is 5,000,000 pixels which can catch 
every single pore on the face.” Actors will 
be the biggest victim in the age of iphone 
filmmaking. 

Zombie Hunter director, HONG Won- 
ki, adapted to using the iphone for the 
whole process of filmmaking from shooting 
to music production. He is already well- 
known not only as an experimental music 
video director but also as an early adopter. 


In Zombie Hunter, he extensively used 
third-party applications rather than basic 
functions built into the phone. One of 

his recommended applications is ‘Almost 
DSLR’ which allows light exposure in a 
manual way resulting in the same quality 
as a regular camera. He also used ‘Tilt 
Shift Focus’ for make highlighting actor, 
and ‘Lomo Camera’ for make highlighting 
only a certain part of the frame. 

Director MOON Min-ju, who can play 
Metalica with the iphone ‘Drum Sequence’ 
application, used one called ‘Beat Maker’ to 
make the music for Zombie Hunter. When 
he soundtrack was revealed at the iphone 
4 Film Festival, audience members found 
hat it was no different from any other 
soundtrack produced at regular studio with 
standard equipment. 

Just as it sometimes called the Jesus 
Phone’ for opening a new age in mobile 
phone, could the iphone also be a big 
exciting influence on moviemaking? 
Despite the fact that directors seem to 
be impressed by versatile functions of 
he iphone and its application, they don't 
agree that the iphone would bring about 
significant changes in filmmaking. “The 
iphone is just an iPHONE” says director 
HONG. For professionals, the iphone is 
used for communicating, but future- 
generation filmmakers could practice and 
rain themselves with it. Wouldn't that be 
enough to be regarded as a big change? 








DECEMBER 2010 13 


REPORT 


KOFIC PRESENT 
2010 KOREAN 
FILM FESTIVAL IN CHINA 


Korean Film Council presented 2010 Korean Film Festival in China 
in cooperation with China’s State Administration of Radio, Film, 
and Television (SARFT) from November 25 to December 9 in 

3 major cities: Beijing, Haikou and Chongqing. With the slogan 

of “Masters and Masterpieces in Korean Cinema History”, the 
festival screened 20 films representing Korean cinema, ranging 
from 1950's Madame Freedom by HAN Hyung-mo and 2010's 
Poetry by LEE Chang-dong. 

More than 250 cinephiles and movie fans attended the opening 
ceremony held on November 25, and a number of directors from 
Korea showed up at the ceremony, including KIM Sung-su (The 
Warriors), KWAK Jae-yong (My Sassy Girl), HUR Jin-ho (One Fine 
Spring Day), director of photography KIM Hyung-koo (Memories 
of Murder) and producer SHIN Chul (My Sassy Girl) and FENG 
Xiaogang from China also attended and received China-Korea 
Award. 

The film festival's opening ceremony was held at Haikou in 
November 28 and Chongqing in November 30 and screenings 
of Memories of Murder, One Fine Spring Day and Poetry were 
sold out, Chinese audiences showed enthusiastic response to the 
festival. In addition, director KIM Sung-su presented a master 
class at Beijing Film Academy and directors KWAK Jae-yong, 
HUR Jin-ho and actor YOO Ji-tae attended Q&A sessions, having 
discussion and sharing questions about Korean cinema with the 
audience.® 


THE FIFTH 
LONDON KOREAN 
FILM FESTIVAL 2010 


In the evening of November 5‘, 2010, a big sign was put up on 
Odeon West End, one of the main cinemas in Leicester Square in 
London, England, for the Fifth London Korean Film Festival (LKFF) 
2010. LKFF was hosted by Korean Film Council and sponsored by 
Korean Cultural Centre UK, and this event celebrated its opening 
with The Man from Nowhere, which was a big hit in Korea this 
year. There was also a discussion with film critic Tony RAYNS and 
the director LEE Jeong-beom following the screening. 

This film festival held in four cities in the UK including 
London, Cambridge, Belfast and Cardiff, and there was a special 
screening of / Saw the Devil, which is to be released in England. 
Additionally, five representative Korean directors (LEE Jeong- 
beom, KIM Jee-woon, IM Sang-soo, JANG Jin, and AN Jae-hoon) 
had Q&A sessions with the audience in London. 17 features, 
7 shorts and 9 animations were introduced, and there was a 
retrospective of Korean comedy film director JANG Jin. 

All the tickets were sold out for the films including the opening 
The Man from Nowhere, | Saw the Devil, The Housemaid, 
and Guns and Talks, and a number of media figures, such as 
the Guardian Newspaper journalist Damon Wise, and BBC TV 
presenter Jonathan ROSS, attended the opening ceremony. ROSS 
mentioned, "Korean cinema for the last five years or six years, | 
think it has been the most exciting and innovative." 


The Festival has been growing up with increasing interest, 
showing 84.9% of audience satisfaction from the survey.@ 
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KOFIC NEWS 


Korean Academy of Film Arts (KAFA) 
and CJ CGV, CJ Entertainment, CJ 
Culture Foundation gathered together at 
KAFA on December 2, 2010 and signed 
an agreement for academic-industrial 
cooperation to nurture future filmmakers, 
in presence of CHOI Jun-hwan, Managing 
Director of CJ Entertainment and JANG 
Hyun-soo, Director of KAFA. 

Third from the left is JANG Hyun- 
su KAFA Director, and next to him is 
Managing Director CHOI Jun-hwan of CJ 
tiny Keda elt Taa oa 

CJ CGV, CJ Entertainment and CJ 


Culture Foundation have been continuing to 


support KAFA’s production research course 
since 2007. Support fund for this year will 
be used to release and promote works of 
KAFA’s 3" production research class. 
These works include YOON Sung-hyun's 
Bleak Night, which won New Currents 
Award at last year’s Pusan International 
Film Festival (PIFF), JO Sung-hee’s End 
of Animal, which was accepted to the 
competition section of Dragon and 
Tigers in 2010 Vancouver Film Festival, 
A Confession by PARK Su-min, which 
competed in 2010 Cinema Digital Seoul's 
Butterfly section, and feature animation 
The House, which was invited to 2010 
PIFF’s Wide Angle section. These films will 
be released through CGV in March, 2011. 


Bedeviled and He's on Duty are the two 
films that stand out the most among 

that made news during latter half of this 
year. Recipient of Korean Film Council's 
production support fund, these films have 
succeeded in bringing many viewers to 
the theaters each with different genres of 
thriller and comic drama. 

Directed by JANG Cheol-soo's Bedeviled 
was first chosen as the best work at 
KOFIC’s 2008 Korean Film Screenplay 
Market followed by receiving HD production 
support in 2008 and again chosen for 
diversity film release support program of 
first half 2010. The film not only was a big 
hit in Korea but was also honored with 
invitations from major international film 
festivals. 

He's on Duty is a film by YOOK Sang-hyo, 
receiving KOFIC Korean film production 


He's on Duty 


support fund in 2009. Although it is made 
with a low budget, since its first release 
on September 30, the movie managed to 
have a long run. As KOFIC's 2009 first 
half diversity film release support film 
hitting the theaters on October 14, Hal 

is unique movie discussing ‘Buddha and 
Christ's encounter of dogma’. ‘Hal’ is a 
term used by Zen Buddhism for disciplining 
meditators to focus. The film is a feature 
debut of YOON Yong-jin, a leading TV 
commercial director. 

A new film by director of Singles and 
Hellcats KWON Chil-in, Loveholic too is a 
recipient of KOFIC 2007 art film production 
support fund. After it was invited to 2009 
PIFF and shown to the public for the first 
time, it was released in the theaters on 
October 21. Evaluated as a film with fine 
description of female psyche, it was also 
well-received by the audiences. 

YIM Soon-rye's new film Rolling Home 
with a Bull and PARK Soo-young’s No Doubt 
received KOFIC Korean Film production 
support in 2009. The two were respectively 
invited to 2010 PIFF Gala Presentation and 
Koran Cinema Today's Panorama section.@ 
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INTERVIEW 


WHAT DO I DO? 
WOULD I BECOME AN ARTIST? 


KIM Dong-ho leaving PIFF 


KIM Dong-ho, the chairman of PIFF for last 
15 years, resigned his position this year. 
All filmmakers acknowledged that he was 
absolutely devoted to PIFF and made it 
into the best international film festival in 
Asia. His resignation would be the most 
unbelievable news for all filmmakers. Here 
is my interview with him about his fifteen- 
year memories with PIFF. 


It must have been tough when you 
prepared the inauguration of the first 
year of PIFF. What were the difficulties? 
Sure. | didn’t have any experience about 
film festivals, but | had to meet everyone 
and run everywhere to secure a budget for 
the festival and find proper staff members. 
At that time, | was the president of a cable 
television station in Seoul and a visiting 
professor at Dongshin University in Najoo, 
so | commuted to Seoul, Busan, and Najoo 
often. In September, | had three positions, 
including the chairman of PIFF, and always 
ran out of time to prepare the festival. 
Finally, the opening ceremony screen 

was installed, which was a very touching 
moment. 


How was it when you were offered the 
chairman of PIFF? 

At first, LEE Yong-kwan, JEON Yang-joon 
and KIM Ji-seok visited and asked me to 
join the festival. | was interested in holding 
a film festival in Korea at that time so 
took it into consideration. But then, their 
passion deeply impressed me so finally 

| gave into their persuasion. After that, 

| came to Busan and drew a first draft 
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of preparation by meeting press and 
filmmakers. In the first year, PIFF launched 
with 220,000,000 won. 


In the early years of the festival, ‘street 
party’, which means sitting on the street 
and drinking so-ju with filmmakers and 
guests, became a famous event. 

It was very effective to become a friend 
for foreign filmmakers; we did it until the 
4 year. ‘Street Party’ is one of the most 
memorable events to foreign guests, and 
gave them a reason to revisit PIFF. As | 
look back, | think everyone enjoyed it. Even 
other film festival chairmen and directors 
remained and drank together until 4 in the 
morning. It was probably across the street 
from Busan Hotel or Joong-ang-dong. We 
put newspapers down on the street as a 
picnic mat and drank. 

It was such an interesting anecdote that 
you took express delivery motorcycles 
for the transportation during the 
festival. 

| did from 2" year to 4'" year. The schedule 
was so tight; | had to move to Haeundae 
outdoor screening to introduce a French 
delegator right after introducing director 
of New Currents in Nampodong. | had just 
30 minutes but it usually took over one 
hour. Physically it was impossible so | came 
up with an idea-riding a motorcycle. An 
express delivery motorcycle is able to drive 
between cars and run in side walk in case. 
Yes, | went from Nampodong to Haeundae 
and vice versa in that way. Of course, with 
a helmet. 


How was PIFF recognized as one of 


the most world-famous film festivals? 
Was the time when three of the world’s 
biggest film festival chairmen visited 
PIFF? 

Around 2001, three major film festivals, 
Cannes, Berlin, and Venice's, chairmen were 
all replaced with a new one simultaneously. 
Right after Thierry FREAUX from Cannes, 
Dieter KOSSLICK from Berlin, and Moritz 
de HADELN from Venice started new style 
festivals, | invited them to PIFF. Three 
major film festival's chairmen got together 
for the first time in Busan. So that event 
worked as a meaningful gesture that PIFF 
officially got announced and promoted 
itself in the world. 


It is a great outcome to set up PIFF 
specialty theaters. 

| had always wished to secure PIFF 
specialty theaters, and believed that those 
would be a landmark of Busan. So it was 
under construction with 162,400,000,000 
won(KRW); but the budget was initially 
40,000,000,000 won(KRW). The design 
was decided from a selecting process of 
an international design competition, and 
we struggled initially but eventually settled 
in the middle of the whole process. The 
theaters are not completed yet, but it is 
like the dream come true. | think PIFF 
specialty theaters would be a monument to 
Busan Film Center in terms of foundation 
that was have set up for it. 


Are there any personal regrets behind 
you? 

Not really...maybe drank too much 
alcohol (laughs.) | stopped drinking since 


January 1, 2006, it was the year I turned 
in 70-year-old. | drank too much before. 
In every interview, | used to say sarcastic 
remarks that drinking made PIFF become 
successful, and that drinking even made 
PIFF conquer the other film festivals 
(laughs.) 


PIFF has contributed to Busan and even 
become a nationwide issue. It is indeed 
an example of success not only in film 
but also in culture. But you may not 
have intended the plan to be like this 
from the beginning. 

At first, | focused on only how the festival 
would be successful; all staff members 
should be united solidly, so things were 
going smoothly without accidents. New 
goals and plans would be set up as festival 
repeated every year. With unswerving 
aim, it was to discover emerging talented 
directors and then grow to the next level 
which supports their filmmaking. We have 
continued to keep setting new goals and 
evaluate projects one by one in terms of 
devoting to the Asian film business. 


What is a specific mission that you 
personally focused on? 

Unlike other chairmen of festivals, | 

didn’t select the program. Instead, | 

kept communicating with government 
organizations, local groups, and other 
related organizations, and cooperated with 
them. Also, | have concentrated on building 
and expanding networks overseas, as well 
as securing the budget for the festival. 


You must have made lots of friends in 
doing network with foreign filmmakers. 
The best example is ‘Tiger Club’. Simon 
FIELDS, Hsiao-hsien HOU, Thierry FREAUX, 
Peter Van BUEREN were gathered and 
Nonzee NIMIBUTR joined later. Hisao-hsien 
HOU was the jury in PIFF and Rotterdam 
Film Festival back then, Simon FIELDS 

was a Chairman, Peter Van BUEREN was 

a journalist, and Theirry FREAUXWAS a 
drinking friend in Busan (laughs). They all 
fully supported PIFF, and helped PIFF get 


promoted to the world film festival. 


What is your plan from now? 

The first period of my life was doing 
public service, and the second was doing 
film. What will be the third? Is it better to 
work more directly in art/culture field? | 
used to study calligraphy a long time ago, 
and | may get started it again. And then 





move onto studying Chinese poems and 
literature, art history, and maybe even oil 
paintings? Now, | always bring around a 
still camera, but later | will bring an HD 
camera to keep filming and training, and 
eventually make a documentary. So to 
speak, | would like to plan my third period 
of my life as an artist ahead of a film 
administrator.@ 
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Since 1984, the Korean Academy of Film Art (KAFA) has 
been a leading film school in Korea which raised many 
filmmakers. KAFA trained student to produce from a 

short to a long feature with the condition like a field. 

And IM Sang-soo, HUR Jin-ho, BONG Joon-ho, KIM Tae- 
yong, CHOI! Dong-hoon are the directors who were trained 
and learn at KAFA. KAFA has held the KAFA SHOWCASE 
since 2007, which is a presentational screening of KAFA 
students’ works. This year there are four films in the KAFA 
SHOWCASE; A Confession by PARK Su-min, End of Animal 
by JO Sung-hee, Bleak Night by YOON Sung-hyun, and one 
animation, The House. | attended the KAFA SHOWCASE in 
order to watch four films, and also met JAGN Hyun-soo, 
director of KAFA to listen of his plan for KAFA. 
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A Confession 


A LANDSCAPE OF THE AGE OF GOD'S DEAD 


A Confession by PARK Su-min is a story about an ex-cop 
who is seeking for the redemption for his sin from the 
past. He spends everyday with pursuing peace in his mind 
in very simple but rigid way; for instance, he lives a room 
with out any heating support in cold winter. In order to put 
down his inside burden, he is strict and tough on himself 
and is not afraid of physical pain for that. And everyday 
life means for him a God's test to human. In the movie old 
granny next door who led him to the belief in God is found 
dead one day. And he finds that the murderer who killed 
the granny was her own grandson; in fact she devoted 

her whole life to raise her grandson. After observing what 


Patella VT 





happen to the granny next door, He begins to doubt the 
belief, forgiveness, and salvation. 

Interestingly enough, the redemption in the movie 
A Confession is described as something tangible and 
substantial. When an ex-cop cries out, “Why is all sin 
committed by human, and forgiven by God?” the movie 
reaches the point that we would rather seek for the 
redemption from among us not from God. A Confession 
reminds the another Korean movie Secret Sunshine; both 
movies share the story of man who is confronting God. But 
A Confession concludes the ending in very different way 
from Secret Sunshine: while Secret Sunshine ends with 
slight hope to God, A Confession ends with solid message, 
“there is no God, no human, and no redemption.” Director 
PARK Su-min portraits a tragedic age of ‘God’s Dead’. 


PARK Su-min, director 
7 “I start this movie with 
inspiration by people who 
assert their redemption by 
God and others who doubt 
the existence of God. | do not 
want the main character to be 
seemed like a heroic dignity 
figure but also don't want him to be seemed like a mere 





tragedy either. | hope audience also loses their way when 
he arrives at inevitable despair.” 


END OF ANIMAL 
THE MOVIE CREATED BY GAME GENERATION 


JO Sung-hee is well known for his previous movie Don't 
Step Out of the House(2009). In the movie Don't Step 
Out of the House, JO persistently observe two kids, young 
brother and sister. Two kids are isolated from outside and 
stay in a small apartment house. The room looks like a lab 
and two kids are locked in and being observed. His first 
long feature film End of Animal seems somewhat related 
to Don't Step Out of the House. End of Animal is a story 
about a guy who found himself lost in a small village in 
country side where all machines engines stop. End of 
Animal is not like any a conventional genre movie because 


a 


ory follows the characters’ psychological flows rather 
than accident. 

End of Animal is a movie narrated by character's 
psychology and emotion, which usually adopt God's point 
of view.. Audience are introduced to a man who has an 
absolute power (PARK Hae-il is starred in this movie. He 
played the role of serial killer in Memories of Murder). He 
S| 





hows off his unlimited power by putting a girl in a danger 
and then showing her the way to get out of it. This guy 
seems like a character came out from a computer game. 
More or less director JO controls his movie characters 
with joystick and he moves them to next chapter of the 
game. End of Animal indeed adopt the game rule in the 
story structure as director JO looks at the world in a 
game rule. The difference between his movie and game, 
End of Animal is not designed for entertainment like a 
game. According to JO, the world is not run by multiple 
members, but by ultimate minors who own power and play 
it like playing a game. Therefore, End of Animal is made 
by gamer from new generation who can see the world in a 
game rule. 


JO Sung-hee, director 
“The movie begins with the 
image of a girl walking alone in 
a lonely place. And the movie 
does not deal with any social 
issues or agenda. | just want to 
show what | see, hear and feel, 
and make them as a movie. Or 
| want to see if it is truly possible that | can see, hear and 
feel. So audience shares the feeling of uncertainty and 
insecurity from uncertainty with me. 
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BLEAK NIGHT 
A PORTRAIT OF THE WEEK YOUTH 


Bleak Night by YOON Sung-hyun was the most popular 
movie at the KAFA SHOWCASE. YOON already received 
the New Currents Award from Pusan International Film 
Festival with Bleak Night. The movie begins with a high 
school kids’ suicide and story shows the reason why he 
has to choose the death. On top of boy's death, the movie 
shows a very thin friendship between the boy and his 
friends. They are only good friends to each other when 
everything is all right and when they are in good time. But 
their friendship turned into a catastrophe when things are 
going wrong; their words and small behavior could hurt 
another. 

These boys are very wimpish, but they sometimes more 
aggressively attack others in order to defense themselves. 
And that is the way for them to disguise their weakness. 
The movie shows that it is possible to find one conclusive 
reason for a boy's suicide. Instead director YOON focuses 
on showing characters’ different spectrum of emotion 
in every different time phrase. And he asks audience to 
figure what really happened to these boys. The meaning of 
‘pasu' (#25) on the title lays in two ways; keeping something 
or seeking the truth. In the movie the protagonist takes 
an ironical action to hide the truth, and it is believed that 
he would keep his pride and self esteem by that. Director 
YOON skillfully presents the irony of youth in the movie; he 
tells the death in order to tell youth, and makes it look like 
a noir to make a good age movie. 


20 KOREAN CINEMA TODAY 





YOON Sung-hyun, director 

“Since the directing rely on 
actors’ emotion, acting was 
the critical for the movie. To 
ensure for good acting from 
them, other crews focus on 
utilizing their technique such 
as shooting in hand held. So 
actors feel freer in acting because they don't feel stuck 
in frame. Camera, lighting, and sound mixing move along 
actors’ motion" 








THE HOUSE 
THE PLACE WHERE HUMAN AND GHOST STAY 
TOGETHER 


The animation The House, directed by PARK Mi-sun 
with PARK Eun-young, BAN Joo-young, LEE Hyun-jin, 
LEE Jae-ho, is based on social issue. The House is the 
movie showing how the meaning of house where family 
stay in together is being deconstructed by thoughtless 
development logic in Korea. A college girl in the movie 
always dreams that her tiny studio is demolished for city 
development plan and move out to a luxurious apartment. 
And her dream to move out from studio gets more 
desperate after encountering a ghost in the studio. But 
the ghost rather asks her for a help to keep the house 
when demolition of house begins. 

In the movie The House, house is described as a place 


where human and ghost live together. And deconstruction be more polished in directing, it is surely exciting that The 
of house means destroy of spirits in the movie. This reminds House shows a new possibility for Korean animation. 

the Yongsan deconstruction which happened in Korea a few 

years ago. The movie critically reflects the bitter reality, which PARK Geun-young, producer 

people are kicked out from their house. Usually animation in “House is special place where we could go every time we 
Korea was mistreated for its short history unlike Japanese want, and where we feel comfortable whenever we stay. 
animation. Besides, the narratives of animation have been House can’t be the same meaning of family, but they 

very limited. Therefore animations are usually recognized as seem to share lots of meaning. | thought that people have 
movie for children but The House overturns the stereotype common sense and memory related to house, and liked to 
that Korean animation kept. Even though the movie needs to direct a movie adding social issues."@ 





WE WILL MAKE COMMERCIAL MOVIES 


JANG HYUN-SOO, DIRECTOR OF KAFA 


Since you were appointed director to KAFA last April, you thought it would be necessary, he has a gut to take 30 takes. 
must have a goal and plan. How intense and persistent! It is very low budget student film, 
It is not like that | planned a goal for KAFA from the beginning. but he directs it as a big movie. 

At first, | would like to teach students hard, and guide them to It seems like KAFA specially cares animation as well. 

make good movies. That was my plan. But once | started my It is sad that students don't apply to animation production 

job at KAFA, there were few things that | need to take care course. Moreover, all students have little knowledge, but KAFA 
of. Among alumni for last 10 years, we don't have that many offers them a long feature courses in second year at regular 
commercially successful directors from KAFA. Students tend course. This is, in my opinion, quite an overload to students. The 
to make film festival movies. To one-year course and training is not 


survive in the industry, they need 
to do commercial movies. If KAFA 
has focused on academic education 
so far, now it would be changed to 
commercial filmmaking education. 
Among films at the SHOWCASE, 
Bleak Night was introduced and 
acclaimed at Pusan International 
Film Festival and Seoul 
International Family Film Festival, 
End of Animal and A Confession 


good enough for students to make 
a long feature. Personally | think 

it would be better for student to 
make a 30~40 minutes animation at 
coursework and make a feature film 
after graduating KAFA. 

So eventually KAFA aims not only 
educating how to direct but also 
supporting them to get in the field. 
That's correct. 90% of the student 
needs to get a job at commercial 








were introduced at Cinema Digital field after graduation. And that is 
Seoul. our goal. KAFA is not like a typical college. KAFA requires a 

Yes, they were. Especially Bleak Night received good responds professor who can be a mentor leading student to the job in the 
since it's a story about human. | plan to have more students in field. The main and important mission for professors at KAFA is 
KAFA who can make movies like this. to connect student to the professional filmmakers in the field. 
So, Bleak Night is the kind of movie that KAFA aims to And this is what make KAFA different from any regular colleges. 
produce? Do you expect the SHOWCASE will be the one of chance for 
That's what | plan. | wish | would have made a movie like that. student to get connected to the field? 

Even though he is a still student, he may be smarter than The SHOWCASE may not an enough chance for them. But 

me in our generation. | heard YOON absolutely hold control fortunately, all works at the SHOWCASE are well made and 

in shooting location, and took perfect charge on actors. If he receive deal proposes from a distributor. 
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AT FULL THROTTLE 


Going beyond simply exporting domestic films, more and more of 
Korean cinema is recently moving onto foreign markets localizing 
itself while trying out various ways of co-production. Here is a 
look over the efforts made by Korean cinema to enhance further 
exchanges with the world cinema market, and see the trend in 
Korean Film Council's policies to support such efforts. 
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Attention on Korean films started to 
increase as news of awards flew in 
ceaselessly from overseas film festivals 
and Korean Wave (dubbed ‘Hanryu’) swept 
all across Asia. However the heat slowly 
began to cool down after hitting its peak 
in 2005 and 5 years have already passed. 
Annual export of Korean cinema has 
dropped largely from 2006 and currently 
stalled at early 2000 level. However, 
it is difficult to conclude such numeric 
phenomenon shows everything there is 
on Korean cinema's overseas emergence. 
Then just how did Korean cinema do in 
foreign markets for the last 5 years and 
how did it change? Also to which direction 
is overseas promotion policy of Korean 
cinema moving towards? With these 
questions in mind the article intends to 
check on types of overseas inroad of 
Korean cinema and the current changing 
trends at this point of time. 

Until early 2000, overseas activity 
of Korean cinema was concentrated on 
forming its brand name value through 
entering and winning competition section 
of major overseas film festivals and 
forming a small group of talented auteur 
directors. Then came skyrocketing increase 
in exports from mid-2000 with the Hanryu 
boom centering on Asia. Take a look at 
top 5 films that were exported at the 
highest prices in 2005 when Hanryu was 
at its peaks. The list includes April Snow, 


80,000,000 


Daisy, Typhoon, Duelist and Almost Love, 
which were all sold to Japan at substantial 
price taking up 36.8% of the entire export 
amount. It is evident Hanryu and star 
marketing in Asia that began from early 
2000 had an immense effect on film 
export at the time. 


FROM SIMPLE EXPORT TO 
LOCALIZATION 

However, despite such favorable 
conditions, local box office results were 
worse than expected and it became more 
difficult for importers to recoup their 
investment. Naturally export prices began 
to fall. At this point, voices were raised 
urging the need for projects planned with 
global markets in mind from the inception, 
instead of just exporting finished products. 
An overall consensus was formed agreeing 
that the key to entering the global market 
is in improving production environment 
and initiative itself. The result was an 
increase in numbers of films outright 
targeting China and US markets. CJ 
Entertainment produced August Rush 
(2007), which was a movie made to enter 
US blockbuster film market, with Warner 
Brothers as its co-investor. Writer, director, 
as well as actors and staffs were all hired 
locally with entering a new market in mind. 
On the other hand, West 32nd, produced 
by CJ the same year, was a film targeting 
America’s indie film market and its major 
staffs were filled by Korean-American 





70,000,000 





60,000,000 





50,000,000 





40,000,000 








30,000,000 





20,000,000 


10,000,000 





oO pn 
1995 1996 1997 1998 1999 2000 2001 2002 2003 2004 2005 2006 2007 2008 2009 


DECEMBER 2010 23 





KOREAN CINEMA GLOBALIZATION AT FULL THROTTLE 


ODUCTION 


KO-PRODUCTION in LA (November 1-9, 2010) was a very 
meaningful event as it was the first time shooting locations in 
Korea were introduced in full scale at a foreign market. Although 
it has a first ever event, it was quite a success with more than 100 
local filmmakers gathering at Shoot in Korea! Seminar 


filmmakers. Also, 2009's Sophie's Revenge 
was made with Chinese market as its core 
audience. 
In addition, as its localization project, 
CJ Entertainment set up local offices 
and opened local theaters in US, China 
and Japan actively seeking ways to move 
into foreign markets. Ever since its first 
foray into Chinese market in 2006, CJ 
CGV has been operating 3 theaters in 
Shanghai, Wuhan area and after 4 years, in 
September 2010 it opened its 4th store in 
Beijing and 5th in Tianjin, while opening up 
CGV LA in Los Angeles in June 2010. 
Moreover, recently there have been cases 
of service exports by winning overseas 
global projects and working with domestic 
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CG/VFX, and 3D converting technology. 
For example, Korean companies like 
Macrograph, DTI, Footage contributed CG 
for Hollywood film Forbidden Kingdom 
(2008). 


ESTABLISHING A PLATFORM 
FOR INTERNATIONAL 
CO-PRODUCTION 

Korean Film Council (KOFIC)’s international 
promotion policy on Korean films is taking 
the same road. Up until mid-2000 projects 
focusing on establishing Korean film brand 
was abundant through promotions mostly 
during international film festivals. Then 
from 2006, a wider form of methods was 
employed, trying to create a platform for 


OT IN KOREA!, 


' 
KO-PRODUCTION in LA seminar (Nov. 2010) 





international co-productions. Basically 
the focus was on fostering basis for 
more international co-productions and 
internally forming strategic advancement 
systems fit for each area of US, China, 
Japan and Europe. The results were 
America’s Filmmakers Development 

Lab for initiative enhancement of 
international co-production films, as well 
as Business Campus project centering on 
developing global projects for China and 
European markets. These new attempts 
and efforts were fruitful in the aspect 

of market expansion. They also had 

an effect of educating newly emerging 
producers and directors in the country 
on international cooperation and provide 
them opportunities for real business in the 
future. 

While projects of this period aimed at 
creating a condition and foundation for 
co-production, more recently localizations 
centering on major cities is in progress. 

In June 2007, KOFIC LA office opened its 
doors and in August 2009 another office 
opened in Beijing. KOFIC is having resident 


correspondents in France and Japan, 

and local projects in US, China, Europe 
and Japan are in progress. International 
co-production promotional undertakings 
are now more than plan and development 
of individual projects but rather aim 

for globalization of overall Korean film 
infrastructure through attracting foreign 
global projects into domestic locations. 


ACHIEVEMENTS OF 
KO-PRODUCTION 2010 

2010 KO-PRODUCTION project of 
International Promotion Center has 
integrated international co-production 
initiatives with biz-matching work through 
pitching/mentoring that have been tried 
by the area before and according to 
characteristic each area further included 
overseas promotion of domestic post- 
production technology. This year, it was 
held in Paris, Beijing, Shanghai, Tokyo and 
LA, for a total of 5 cities in 4 countries. In 
Europe it was film project pitching, while 
in China and Japan it was film project and 
pitching of post-production companies, 
while in the US it was attracting location 
shooting in Korea and promotion for 
post-production firms. 

In particular, America’s KO-PRODUCTION 
in LA (November 1-9, 2010) was a very 
meaningful event as it was the first 
time shooting locations in Korea were 
introduced in full scale at a foreign 
market. Although it has a first ever event, 
it was quite a success with more than 
100 local filmmakers gathering at Shoot 
in Korea! Seminar held during AFM on 
November 5", and about 300 attended 
the ‘Korean Film Night’ reception 
afterwards. 


ENFORCEMENT OF 
MULTIDIMENSIONAL 
SHOOTING LOCATION 
INCENTIVES 

At the moment in Korea there are more 
than 10 film councils operating in cities 
such as Seoul, Busan and Jeonju, as well 
as in municipal provinces like Gyeonggi-do 





American Film Market(AFM)’s Korean Film Night reception (Nov. 2010) 


and Jejudo. These councils provide location 
scouting services, and are sympathetic 

to the need of attracting more foreign 
global projects to shoot in Korea. Already 
countries such as New Zealand, Canada, 
France and Germany have established 
global production environment with 
shooting locations and post-production 
systems, and many recent Hollywood 
blockbusters are co-produced with large 
proportion on overseas shootings from the 
screenplay stage, drawing more attention 
to the field. From next year Korean Film 
Council too is planning on providing 
location incentive programs as well as 
promotions to attract shootings in Korea 
for overseas global projects. Hopefully, 





such programs will expand domestic 
film industry infrastructure and bring 
advancement in production methods and 
technology. 

Globalization of Korean cinema 
is gaining speed. Recently released 
Warrior's Way (directed by LEE Seung- 
moo), soon to be released Late Autumn 
(directed by KIM Tae-yong) and The Last 
Godfather (directed by SHIM Hyung- 
rae) are films targeting foreign markets 
using Korea's human and technological 
resources. Although not much can be 
expected from the first step, Korean 
cinema has a bright future as such 
diverse experiments are able to continue 
consistently. 
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WARRIOR’ 


WAY: 


A FIRST 
SWEET KISS O 
ASIA WITH 

HOLLYWOOD 


The Warrior’s Way is the first co-production movie between 
Hollywood, given that the two countries were involved close 
entire process of filmmaking, from development, casting, sté 
and distribution. Using this as an example and evaluating i 
we analyze the future of co-production between the two 


A taciturn Asian male lead kisses a tomboyish blond girl. Western cowboys 
fire guns to the rhythm of Samul-nori, a Korean traditional music with 4 
different percussion instruments, and an Asian warrior swings his sword to 
rhythm of an electric guitar. While JANG Dong-gun’'s Hollywood debut could 
be considered a sensational issue to Asian fans, The Warrior's Way brings 
with it profound meaning and issues to international film business. 

The Warrior's Way doesn't only present a kiss that signifies a bond 
between Asian star JANG Dong-gun and Hollywood star, Kate BOSWORTH. 
Behind-the-scenes, it signifies a co-production process between East and 
West throughout the entire process of film production, from development, 
investment, casting, choreograph to music 

Of course we have other cases of Korean actors in Hollywood movies such 
as Rain in Speed Racer, Ninja Assassin and LEE Byung-hun in G./. Joe or of 
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Korean actors in Korean American directors’ 
low budget movie in the United States such 
as HA Jung-woo in Never Forever and SONG 
Hye-gyo in Fetish. August Rush is a case of a 
co-investment by CJ Entertainment, whereas 
D-War was shot in the US in the English 
language and widely released for American 
audiences. Only The Warrior's Way could 
be considered the first case of an actual 
co-production in which the Korean production 
shares all rights and responsibilities 
on production in the entire process of 
filmmaking. 

Even the release of The Warrior's Way had 


only a one-day delay in the two countries; 

it opened on December 3, 2010 in Korea 
and December 2, 2010 in the US. Around 
60% of the total budget of 52million dollars 
was covered by the US. The lead actress 
and supporting actors were casted by US 
production, whereas the lead actor and 
director and script were decided in Korea. 


The story also combines a conventional 


western narrative with the Asian action of 
Ninja martial arts. And these Eastern and 
Western moods are wrapped in a fantasy 
made complete by computer graphics. 

A nameless Asian warrior rises as the 


world best warrior. The movie starts with an old man’s nostalgic narration 
of someone who is fallen by the sword of a warrior, and warrior gains the 
name of “the world’s best.’ This opening has the look of a ‘graphic novel.’ 
The action in the opening is described as one brandisher of a sword in the 
air with hundreds to conquer with splashes of blood. It is filmed in fantastic 
look and inexorable way. 

Therefore, the warrior, Yang (JANG Dong-gun) doesn’t have any more 
enemies to challenge and confronts a baby who is of his enemy's bloodline. 
Yang drops the sword at the baby’s innocent smile. He leaves to somewhere 
with the baby and arrives in the middle of the west. He starts a new life 
there; a life of laughter and friendship, not bloodshed and killing. He settles 
in by managing a laundry shop and falls in love with a tomboyish girl, Lynne 
(Kate BOSWORTH). He lives a life of peace, along with others in the town 
such as Ron, a drunkard gunman. But his peace doesn't last long when a 
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THE WARRIOR'S WAY: A FIRST SWEET KISS OF ASIA WITH HOLLYWOOD 


villain, Lynn's family’s enemy, visits the town to seek revenge on Lynne. And 
other warriors who chase Yang find the town and launch an attack. Yang 
once again lifts his sword to save the town and his neighbors. 


BARRY OSBORNE & 

LEE JOO-ICK 

Barry OSBORNE (Lord of the Rings, Matrix, Apocalypse, The Godfather) 
and LEE Joo-ick from Boram Entertainment (Late Autumn, A Battle of Wits, 
Seven Swords), and Michael PEYSER (Speed 2, U2 3D) are the producers of 
The Warrior's Way. 

Among them, Barry OSBORNE visited Pusan International Film Festival 
last October. He served on the American military base in Korea in 1968 
and recollected the Korean TV costume drama shot in Duk-soo-kung. That 
was the first film shooting he had ever seen in his life, and was an inspiring 
moment for him to be a filmmaker. 37 years later, Hollywood successful big 
producer Barry OSBORNE received a couple scripts from Korean producer 
LEE Joo-ick. LEE Joo-ick handed out the scripts while they were talking 
about the opportunities of a co-production, and my best wish project was 
picked by Barry OSBORNE first. That was LEE Seung-moo's script. After 
Barry OSBORNE's name was attached, the project got more attention, and 
made it possible to get financed in the US. While Jeffrey RUSH, a Oscar 
winner and other actors were casted in the US, LEE Joo-ick attracted Korean 
and Asian investors, and took charge in casting JANG Dong-gun and other 
staff and production. 

Barry OSBORNE says “Director LEE Seung-moo created his own magical 
world which the fantastic East and Wild West are combined in his script.” 
Meanwhile LEE Seung-moo challenges the new narrative that the Eastern 








character saves the Western characters on the contrast of a conventional 
genre narrative. “This was a new try to approach in Westerns in a new movie 
grammar” he added. 

Barry OSBORNE has tried to make “Co-productions happen in terms of 
introducing international talent from world" and “it seems more reasonable 
and effective when we look at world economic trends.” And he explains that 
Hollywood not only embraces talent but also investment and production with 
India, China, Japan, and Korea. According to him, the Korean film industry is 
growing very fast with a big impact on the world film industry. 

Barry OSBORNE compliments JANG Dong-gun as an “Asian Superstar 
who has great concentration, strong eyes and a handsome look” and adds 
that ‘JANG Dong-gun would be surely a world star and actor who appeals to 
female fans in the West.” 


JANG DONG-GUN, ASIAN SUPERSTAR 

JANG Dong -gun has been recognized as the best looking man in Korean 
films over the last 10 years, and as an actor who gets the most scripts for 
review in the Korean film industry. He made his debut as an idol actor in TV 
in the early 1990s, and became very popular in Southeast Asia, Japan, and 
China once his TV dramas were exported throughout Asia in the mid and 
late 1990s. He was at the forefront of the first generation of Han-ryu, also 
known as the Korean Wave. In Japan JANG Dong-gun, BAE Yong-jun (April 
Snow, Untold Scandal), LEE Byun-hun, WON Bin(Tae-guk-gi, Mother, Man 
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from Nowehre) are still called the 4 great 
kings of Han-ryu. 

JANG Dong-gun who had a strong 
image of an idol star was rising as one of 


the representing Korean actors after LEE 
Myung-se's No Place to Hide(1999), KWAK 
Kyung-tak’s Friends(2001) , KIM Ki-duk's 
Coastguard(2004), and KANG Je-gyu's Tae- 
guk-gi (2004). He proved his box office power 
through Friends and Tae-guk-gi: which broke 
box office records, earning him recognition of 
talent through works with LEE Myung-se and 
KIM Ki-duk. 

The Warrior's Way is not the first movie 
for JANG to work with foreign actors or on 
a co-production project. He starred with 
Japanese actor, Tohoru NAKAMURA in Lost 
Memories(2002) and starred with Cecilia 
CHUNG (China), Nicolas TSE(China) and 
Hiroyuki SANADA (Japan) in Kaige CHEN’s 
movie The Promise(2005). 

In between The Warrior's Way, he also 
starred in Typhoon(2005) and director JANG 
Jin's Good Morning President last year. 
Currently he is in shooting in KANG Je-gyu's 
My Way. 

JANG's character in The Warrior's Way 
is very strongly taciturn but romantic. The 





guy of assassination with blood on his hands 


learns to smile from the baby, and experience 
simple, happiness and joy from his lover and 
neighbor. The English dialogue, romantic 
acting with blonde actress, and splendid 
sword actions were all a new challenge to 
him. 

JANG said “to prove myself to other actors 
and staff members was one of the biggest 
challenges” to him. His English dialogue is 
not that long, and easier than he thought. Of 
course he trained to learn a special accent 
based on the time age and character in the 
movie. So he chose to speak “do not” instead 
of “Don't” which sounds more old in written 
English. 

He likes the last scene the most in the 
movie which reminds the scene from Shane, 
and the final scene in The Warrior's Way 
where he looks back from walking and frown 
seemed funny and he tried and insert in the 
movie. 

He also mentioned about the kiss scene 
with Kate BOSWORTH in the movie, “I can't 
recall any movie that has a scene Asian man 
and a Western woman kissing.” “Asian actors 
are usually recognized as action stars but | 
liked to give the impression as an Asian actor 








who is good at acting and action as well.” 


BALANCE ON MAN AND WOMAN, OLD AND NEW, AND 
WESTERN AND MARTIAL ARTS 

The more quiet the character warrior would be on screen, the more lively 
other characters would be; the blonde’s non stop mischievous, circus 
member's silly fussiness, the drunken cowboy’s mistakes, and the villain’s 
violence. Hollywood sweetheart Kate BOSWORTH smoothly plays a role 

that opens an Asian warrior’s heart. Jeffrey RUSH and Danny HUSTON's 
charismatic acting was greatly supportive to spotlight the romance between 
Yang and Lynne. 

The movie begins with a fantastic martial art piece and develops the story 
like a conventional western drama, and finally finishes on action with gun 
and sword fighting. Staff members, who experienced the best quality of 
special effects and won the Oscar Award for that, brought the production 
quality up to a well-made Hollywood piece; Christian RIVERS who achieved 
the Best Visual Effects at the Oscars took charge in imagery special effects, 
James ACHESON took charge in costumes, and Dan HANNAH joined in the 
production design. And a typical narrative of the western genre meets high 
technology of computer graphics and action styles seen in The Lord of the 
Ring and 300, so The Warrior's Way tries a something new from something 
old. 

Barry OSBORNE has a couple more scripts handed out from LEE Joo-ick, 
and is very interested in overseas box offices like Korea, India, China, and 
Japan which boosts more than half of the total gross. If the business works, 
actors, directors, stories, investors are ‘welcome to Hollywood’ any time. The 
Warrior's Way will become a milestone of ‘various ways’ for Asians to make 
their way into Hollywood.@ 
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NA HONG-JIN’'S 


YELLOW 


Easily the most highly anticipated film of 
the latter half of this year, NA Hong-jin's 
second feature The Yellow Sea reunites 

the director with his two stars, HA Jung-woo 
and KIM Yoon-suk. 


After the success of his 2008 debut feature film The Chaser, great 
expectations were put upon director NA Hong-jin's shoulders as he was 
quickly urged to follow up on his psychopath action thriller. The film starred 
HA Jung-woo as a serial killer pursued by KIM Yoon-suk as an ex-cop running 
a “massage service” who is trying to catch him and save one of his girls. 
Easily the most highly anticipated film of the latter half of this year, NA 
Hong-jin's second feature The Yellow Sea reunites the director with his two 
stars. 

The Yellow Sea is an action thriller that portrays the story of a down-and- 
out man from the Yanbian Korean autonomous prefecture in China who 
crosses the sea to Korea to find his wife and pay off his debts by carrying 
out a contract killing - but ends up framed and being chased by the police 
and hitmen. 

It is also the first Korean production to get investment from 20th Century 
Fox. Earlier on in its pre-production stage, when it was tentatively titled The 
Murderer, the project won the Hong Kong Asian Film Financing Forum's 2009 
HAF Award and pre-sold to French distributor Wild Side Films. Mostly all of 
this was based on the strength of the director's first offering, The Chaser. 
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In addition to gaining 5 million admissions, 
critical acclaim and multiple awards in Korea, 
The Chaser showed in the 61* Cannes film 
festival's Midnight Screenings section and sold 
distribution rights to the US, Japan, England, 
France, Greece, Benelux, and Hong Kong. The 
film was also picked up for US remake by 
Warner Brothers. 

NA Hong-jin had previously been pegged as 
one to watch when he won the Best Horror/Sci- 
fi Short Film Award at the Mise-en-Scene short 
film festival with a 9-minute 30-second offering 
entitled The Perfect Fishplate. Although some 
filmmakers and industry professionals had 
thus taken note of his talent, The Chaser had 
nonetheless relatively come out of nowhere 
during a period marked by audience complaints 
of disappointments at the South Korean box 
office. While The Chaser was fast-paced and 
flipped genre conventions in storytelling, it also 
paid attention to harrowing detail and drama. 


STARS 
The two co-stars and their gritty performances 
were also what made The Chaser a hit. Young 
HA Jung-woo had up until that time starred 
in films such as the army suicide drama The 
Unforgiven - YOON Jong-bin's debut film which 
screened in Cannes and the Korean-American 
production Never Forever opposite Vera 
Farmiga, directed by Gina KIM. A conscientious 
actor building his career, he had also appeared 
in KIM Ki-duk’s Time and Breath, but also took 
on supporting roles in lighter films such as 
She's on Duty where KIM Seon-ah plays an 
undercover cop in a high school. 
In the same year as The Chaser, Ha also 
appeared in four other films including LEE 
Yoon-ki's drama My Dear Enemy, opposite 
JEON Do-yeon, and YOON Jong-bin's Beastie 
Boys in which he plays a scheming male 





companion in a “host bar” catering in female 
clientele. 

Since then, in addition to supporting roles 
in films such as HONG Sang-soo's Like You 
Know It All, HA has starred in the hit ski 
jump film Take Off and the Korean-Japanese 
co-production Boat opposite Tsumabuki 
Satoshi, directed by KIM Young-nam. 

HA says he decided to take on The Yellow 


Sea because of the script and a mutual respect for the director and his 
co-star. “I really liked the script. The power contained within the film, the 
characters that centered around the story are what made me choose this 
project. Also, | wanted to work with director NA and KIM Yoon-suk once 
more,” he said. “When | thought about why [my character] had to cross 
the Yellow Sea and the circumstances behind it, | felt the drama was very 
humanistic. He was an ordinary person with a wife and child, and | could 


understand and sympathize with the process of his turning into a monster 
when his loved ones were threatened and in danger.” 

Before delivering a sit-up-and-take-notice performance in The Chaser, KIM 
Yoon-suk had most notably starred in LEE Joon-ik’s Happy Life as one of the 
worn-out fathers who restarts in rock band in their stressed-out middle age. 
His supporting roles included playing the father in LEE Hae-young and LEE 
Hey-joon’s adolescent wrestler film Like a Virgin, as well as roles in CHOI 
Dong-hoon's con artist drama The Big Swindle and his card shark caper 
Tazza: the High Rollers. Until The Chaser, KIM was mostly thought of as a 
strong character actor and perhaps a less charismatic version of PAIK Yoon- 
shik - with whom he coincidentally appeared in the three aforementioned 
films. 








But after appearing in The Chaser, KIM 
Yoon-suk took the lead in LEE Yeon-woo's 
thriller Running Turtle in which he portrays 
an underdog country detective out to catch 
an infamously clever escaped convict who 
has humiliated him. Although it could have 
been thought of as a variation on a reprisal 
of his role in The Chaser, audiences were 
nonetheless eager to see him show off his 
chops in this film. Running Turtle took ina 
healthy 3 million admissions and finished at 
No. 10 in the 2009 box office. That year, KIM 
also played a Taoist wizard in CHOI Dong- 
hoon's hit Woochi starring GANG Dong-won. 

KIM says about The Yellow Sea: “Even 
though this is ultimately a story about an 
ethnic Korean from China, it is also a story 
about things we brush past but forget as 
we live our lives. Also, because | had worked 
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with director NA Hong-jin and director of 
photography LEE Sung-jae before and seen 
their attitudes in working to their best 
abilities, | had confidence in them, and also 
had mutual trust with HA Jung-woo, which is 
what made me choose this film.” 

In it, KIM Yoon-suk plays contract killer 
Myun-ga, who proposes to HA Jung-woo's 
character Gu-nam that he cross the Yellow 
Sea to carry out a hit. When things go awry, 
he also becomes hunted and in turn offers to 
go to Korea to find Gu-nam himself. 

“The Yellow Sea is not a simple action 
thriller. There is a deep drama that runs in 
proud isolation inside of it. After the film ends, 
an emotion of sadness and unforgettable 
drama will be left over. Contained within the 
mechanism of the action thriller genre, | think 
the central story is an extensive drama about 


32 KOREAN CINEMA TODAY 








family and personal awareness, fate, and life," says KIM. 

To inhabit his role more fully, KIM put on 8kg and grew out his hair in 
a roguish style that made it hard for him to walk around his apartment 
complex without attracting the suspicion of security guards. KIM noted with 
humor but not jokingly: “The appeal of The Yellow Sea is that, although it 
is not a 4D film, you will find you can practically smell HA Jung-woo’s and 
KIM Yoon-suk's toes - that’s how multi-dimensional, solid and vivid this film 
is." 

The two actors discussed their characters and the story with director 
NA Hong-jin throughout the pre-production and production process. In 
preparation for the film, the two actors spent several months learning 
Yanbian dialects and the culture. 

“| concentrated on accepting and learning a new culture. we practiced 
mah-jong, understood it and tried to experience what Korean-Chinese 
people experience in their daily life. KIM Yoon-suk and | went to China 
and saw firsthand the neighborhoods where they lived and soaked in the 
atmosphere. The locale was very cinematic and noirish," comments HA, 
who lost a significant amount of weight and grew a beard for the film. 

“There were times | had to climb mountains or fall into the sea during the 


shoot, but more than anything, staying in character and concentrating on 
this one human being for such a long period of time was the most difficult 
part. Even when we were taking breaks in Seoul, it was difficult to go out 
and socialize because Gu-nam had become such an integral part of me,” 
says Ha of his appearance and mental state during the drawn-out period of 
production. 


PRODUCTION 

The Yellow Sea started production on December 16, 2009 and wrapped 

on November 1, 2010. Over this period of almost a year, the cast and crew 
worked on 170 shooting days (about twice the number of a typical film), with 
250 scenes and over 5,000 cuts. Stories of the director's perfectionism and 
prolonged shoots to create realism filtered out from the locations in China 
and Korea. The film shot in a large number of locations including a massive 
dog market in Yanji City where sound recording was a problem (because 

of all the barking from over 1,000 dogs). A huge car chase scene in Busan 
blocked off traffic in the middle of the metropolitan city, and the actors 
repeatedly had to fall into icy waters in the sea off Ulsan during the coldest 
winter. 

The project also reunited director NA Hong-jin with his cinematographer 
LEE Sung-jae and editor KIM Sun-min from The Chaser, as well as many key 
department heads. “When we prepared 10 [cuts], we picked only the best for 
the shoot. | wanted a great sense of speed of one cut quickly transitioning 
into the next,” says NA. 





The film was produced by Popcorn Films, with Wellmade StarM presenting 
in association with Showbox Mediaplex. Showbox and Fox will co-distribute helped to be able to think of the actors and 
the film in Korea. tell them about it. | was able to call up the 
images of them living their lives, of them 
INTERNATIONAL INVOLVEMENT running, that sort of thing while | was writing 
The Yellow Sea marks the first time Fox International Productions has the script,” he says. 
invested in a Korean film. Fox executives were impressed after reading NA’s About the trials and tribulations the actors 
treatment for a new film at Cannes in 2008 when The Chaser made its had to go through, he says, “I think it was 
international debut. a difficult script to realize into images. The 
“From the moment we saw The Chaser, we pursued NA Hong-jin and directions were all there, but expressing 
wanted to be a part of his next film. That we could reprise the marvelous them was not an easy task. | especially feel 
Chaser cast for this project was equally exciting. NA Hong-jin has a big sorry towards Ha Jung-woo because he had 
future,” said Sanford Panitch, president of Fox International Productions. the hardest time of us all shooting all the 
Fox has co-financed the film with 20% of the production budget and action scenes.” 
reserves the right to participate in a potential English-language remake (and “KIM Yoon-suk is an actor with an inner 
sequel) of The Yellow Sea with Na attached to direct and Popcorn Film to strength that is unlike any other. HA Jung- 
produce. woo is an actor who moves instinctively and 
becomes that character," remarked NA Hong- 
DIRECTOR'S THOUGHTS jin. “When I watched them during the shoot, | 
At the time of writing, the film has yet to start any previews, and director was continually surprised and always learned 
NA Hong-jin remains guarded about what he says in interviews. But he has a lot from them. When | got to editing, | 
noted: “This is not a small story, but after you watch The Yellow Sea, you will eventually learned that every single frame 
think, ‘This isn't a story about someone else, this is a story about me.’ It's held a surprising discovery.” 
about human relationships, family, karma, conversation, betrayal and love. Viewers will be looking forward to making 
That's why every time we worked together on the film, | felt so alive.” their own surprising discoveries once the film 
“Once | decided to tell this tale, | was imagining and expanding upon it. It is released December 22 in Korea.® 
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HELLO 
STRANGER, 


A MOVIE FILMED 


KOREA 


Shot in Korea, Thailand's Hello Stranger caused quite a stir last summer, raking 
in box office income of 5.5 billion Won (US$4.7 million). It is one of the most 
successful cases of Korea's location support on a foreign film. Here is a story 
behind the scenes told by the film's production partner and Seoul Film Commission. 
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“Per Jai Mak (I'm very satisfied)!" A calm 
orchid-like smile illuminated the face of 
director BANJONG as the staff screening 
came to an end. At the end of July, 2010, 
the monsoon was about to start in Bangkok 
and the air was humid as ever. However, 
the screening room at Bangkok's film 
company GTH, packed with 20-something 


P| 


staff members, was filled with curiosity 
and tension. The lights went off, and film 
began to roll. Soon laughter started to 
burst continuously. It wrapped up with 

a big round of applause. Perhaps this is 
what a mother feels after giving birth to a 
child, the fear and pain turning into pure 
delight. This was the way, Thailand's Hello 
Stranger(original title ‘Kuen Mun Ho’), a 





film shot entirely in Korea, showed hints of 
success from the first day it was revealed 
to the world. 

Released throughout Thailand on August 
19, the good news was delivered only a 
day after. One-day admission revenue was 
7.2 million Baht (approx. 300 million Won, 
US$238,400), setting a new record for a 
weekday Thai film release in 2010. From 
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the first week of its opening, multiplex 
theaters in downtown Bangkok were 
flocked with audiences. Followed by the 
record it set on the first day of release, 
the film held its own at box office number 
one position for three consecutive weeks, 
closing in on other records too. On the 
18th day, admissions passed a million 
mark. It was already number one film of 
the year, almost becoming the 5‘ most 
successful Thai film in history. Audience 
exceeding a million is a rare number even 
for a Hollywood blockbuster in Thailand, 
where there are merely about 200 first- 
run theaters in the entire country. 

Ever since the film was released ‘Scent 
of Korea’ flooded all over Thailand. Large 
bookshops played the film's original 
soundtrack, which shot up to number 
one in music charts and the film's trailer 
was spotted everywhere you went; malls, 
subways, elevators of department stores 
and more. Sponsors of the film were 
fiercely playing the trailers in every corner 
of their stores, offering a trip to Korea, 
where the film was filmed, as a prize given 
to those who buy their products. Even 
cartoon books made with the film's posters 
and major scenes put together became 
bestsellers. The movie drew 1.3 million 
admissions, with admission revenue of 5.5 
billion Won (US$4.7 million) and stayed in 
theaters for 9 weeks. 

Having attracted a million viewers 
twice already in Thailand, the hit-maker 
BANJONG has been planning Hello 
Stranger for over 2 years. Never giving up 
its place as the number one production 
house in Thailand, GTH had its first 
long meeting at KTCC(Korea Thailand 
Communication Center)'s Bangkok office 
last fall with all the major staffs, including 
BANJONG, producers, and marketing 
directors. The meeting was to complete a 
detailed script with the idea to shoot most 
of the film in Korea. However, locations, 
supporting actors, equipments were all 
undecided and the main actress was yet 
to be determined either. Except for main 
actor and main Thai production crew, 


all the hardware and software had to be 
supplied in Korea. The amount suggested 
along with an offer to become an ‘official 
partner’ was simply unrealistic. All was 
not lost, as there were similar cases in the 
past and by forming a sense of sympathy 
among related Korean organizations and 
coming together, the situation did not look 
too gloomy. 

KTCC has worked on several Thai TV 
movies including As It Happens in 2009, 
its first Thai film to be shot in Korea and 
has collaborated with GTH as well as its 
parent company Grammy in various fields. 
The screenplay of Hello Stranger sent 
out a strong signal as a promotional film 
of Korea and any Koreans would regret 
letting it go. Even if the result is just above 
average, it was still going to be the best 
opportunity to promote Korea as a brand 
in the 50-year history between Korea and 
Thailand. As Korea Tourism Organization 
among others promised partial funding for 
the film, things began to roll quickly. 

After going through KTCC's film proposal 
thoroughly, City of Seoul and Seoul Film 
Council promptly sent over their will 
to provide financial and administrative 
support. As production cost for local 
shooting in Korea was set at such a low 
amount, if it weren't for cooperation from 
City of Seoul and relative institutions and 
personnel, Hello Stranger would probably 
have remained as a script forever. The 
shooting schedule and budget conditions 
were just that difficult in Korea as 
compared to Thailand. 

The female protagonist was to be a 
Korea TV show maniac. In recent years 
shooting locations of many hit Korean TV 
dramas have become popular tourist spots 
to Korean Wave fans from Southeast Asia. 
The premise of viewing Korea through a 
female Korean Wave fan was the key in 
drawing out production cooperation from 
local institutions. 

On the credits of this Korean Wave- 
infused Thai film, many Korean names 
appear. Many of these names belong to 
‘PR people’ in Korea, who encouraged and 





cared about the film when they heard of 

it being filmed in Korea. Director YOON 
Suk-ho, famous for starting Korean Wave 
in Thailand with Autumn in My Heart 

and Winter Sonata, met with BANJONG 
and YOON provided short but clear 
suggestions on proper shooting schedule 
per location in Korea. Director KIM Sang-jin 
of Attack the Gas Station and Jail Breakers 
personally joined the crew to help them 
get information on shooting facilities and 
permission for using Korean contents, later 
visiting the shooting location to encourage 
them. A rising film star JEONG Seok-won 
made guest appearance. 

When asked by Thai journalist on how 
he felt about filming in Korea, director 
BANJONG answered “I came to have 
good impressions on Koreans.” With every 
chance he found he stressed working with 
Korean crew members was a major factor 
in successfully shooting in Korea. 

Hello Stranger's surprising success has 
led to a flood of scripts for Korean-Thai 
co-production films at KTCC and other 
forms of suggestions for shooting in Korea 
are continuing make way. A compound 
word, ‘Kuen Mun Ho’ means ‘happy and 
sad’. While several millions of Thai people 
burst into laughters and sweep their faces 
with tears for 120 minutes, romantic and 
clean Seoul and Korea no doubt made 
deep impressions on them. 
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SUCCESS STORY BEHIND THAILAND'S HELLO STRANGER, A MOVIE FILMED IN KOREA 





AND SUPPORT 


Seoul Film Commission's 


Location Incentive 
Program for 
Hello Stranger 


In 2007, Seoul Film Commission introduced 
an incentive program for the first time 

in Korea for foreign films including 
co-productions. It was intended to nurture 
domestic film industry and help promote 
City of Seoul through movies. 2010 marks 
the 3 anniversary of the Incentive 
Program. During the 3 years from 2007 to 
2009, a total of 25 projects were funded. 
To break them down according to genre 
and co-productions, there were 11 dramas, 
12 documentaries, 1 TV movie, 1 soap opera, 
and 12 were co-produced with Korean 
companies and 13 were entirely foreign 
produced. 

As the amount of incentive revenue is 
limited, production cost support of Seoul 
Film Commission's Incentive Program is 
limited to maximum of 100 million Won 
(approx. US$87,000). However small it is, it 
is better than nothing at all. It is difficult to 
attract someone without having anything 


at hand. In that sense, Incentive Program 
is a very important card to invite foreign 
films. 

Above all things, Seoul and other Korean 
cities have been very much active in 
attracting foreign films and with the fact 
that government is recognizing film as 
an industry despite the short history of 
Korean commercial movies, it is expected 
to have positive effects on establishment 
of infrastructure including the incentives in 
the future. 

As already mentioned, many films were 
filmed in Seoul since introduction of 
Incentive Program. Even so, because of 
the minuscule resources, range of support 
is limited. Thus, most of these films are 
low budgeted projects. With the exception 
of Korea-US co-produced The Yellow Sea, 
average net production cost of 10 other 
films was approximately 0.7millin USS. 
Among them those that cost more than 
a million were three, The Yellow Sea, A 






Brand New Life, and Wedding Palace. 

Among 12 fiction films (including 1 TV 
movie), Dream (Director KIM Ki-duk), A 
Good Night Sleep for the Bad (Director 
KWON Young-chul), A Brand New Life 
(Director Ounie LECOMTE>, Tokyo Taxi 
(Director KIM Tae-sik), Poetry (Director LEE 
Chang-dong), The Yellow Sea (Director NA 
Hong-jin) along with Hello Stranger were 
internationally co-produced projects. Such 
small sample cannot be generalized into 
a conclusion, but at this point it won't be 
too much to carefully predict a consistent 
escalation of co-production with foreign 
countries in Korean cinema. 

Location shooting in Seoul and Korea, 
a place less known compared to other 
megacities of Asia, has a potential 
advantage of ‘Hanryu’, a highly energetic 
and positive response of foreign viewers to 
Korean pop culture. Hello Stranger is such 
case that has fully made use of this point. 

From Seoul Film Commission's point 
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of view, Hello Stranger was a case that 
confirmed in context of cultural distance it 
is much more favorable to attract projects 
from South East Asia where Hanryu is 
strong rather than from North America. 
Hello Stranger's success in Thailand, 
Singapore, Indonesia as well as sales 
status in other Asian countries support 
this. Original plan of He/lo Stranger itself is 
based on Hanryu and it is evident the film 
has tried very hard to show many sides of 
Korean culture for viewers from all Asian 
countries who are already well aware of, or 
who wish to know more about Hanryu. 

In addition, strategy of production 
company GTH and perseverance of Korean 
producer KTCC, added with cooperation 
from central government and local agencies 
through Seoul Film Commission had 
resulted in reduction in production cost. 

Research and location scouting to find 
the place director has in mind, casting 
support and administrative cooperation 
that went on during pre-production period 
were proceeded relatively well. Seoul Film 
Commission's experience of supporting 
foreign films accumulated during last 
few years in hand with talented domestic 
human resources produced fine results. 
Permission and support at places where 
even domestic film crews have a hard time 
shooting went through without costing 
too much budget, which will act as an 
encouraging factor for those filmmakers 
who wish to shoot in Korea in the future. 

Ever since Seoul Film Commission 
launched its Incentive Program, it has been 
functioning as the window for exchange 
of information through interaction 
among producers and directors preparing 
international co-production projects. The 
Commission is also consistently reminding 
government organizations including the 
City of Seoul the need to expand incentives 
along with trends in overseas projects, and 
help build networks between supporting 
agencies. In addition, a variety of systems, 
support plans, human resources for 
shooting foreign films in Korea are being 
formed steadily.@ 


LOCATION INCENTIVE PROGRAMS FOR 
HELLO STRANGER 


Breakdown of Hello Stranger incentive support 

+2010.2.22 Review on scouting request 

+ Roundtrip airline tickets (Economy Class / Korean Air, Asiana Airline price basis), lodging 
(100,000 Won or approx. US$87 per person per day, to a maximum of 600,000 Won or 
approx. US$520 for 3 days), domestic location coordinator, vehicle for 2 staffs provided. 
+Location support team manager joined Seoul area tour with director and writer who came 
to Korea with KTCC, to recommend suitable locations according to the script, or after 
listening to the director's explanation on location concepts accompany them to confirm. 
*During location scoutings, advices are given for places that are difficult to film or 
regarding arrangement costs and in order to maximize incentive supports additional 
locations are recommended. If separate requests are made for production management in 
Korea, domestic producers or production service companies are arranged. 


March 15, 2010 Reception and review of production cost support 

*Review application, synopsis (in Korean), script (English), shooting budget plan in Seoul, 
project document, shooting schedule in Seoul. 

* Shooting budget in Seoul exceeding 500 million Won (approx. US$433,600), employment 
of Korean staffs and locations focused on Seoul. 

+Put into consideration the fact previous work of the director was remade in Hollywood 
and succeeded in Asia 

+ Awareness and promotion potential of GTH that both produces and distributes. The story 
is of a couple who falls in love in Seoul and various places known from Hanryu movies and 
TV dramas appear as backdrops. 

+ First romance film by the most prominent director in Thailand, a major project of 2010 for 
the production company with the highest influence in Thailand. 

+It was concluded in the long run the film will help prolong Hanryu wave in Thailand. 

+ Based on opinions mentioned above, Commission decides to support a maximum of 

100 million Won (approx. US$87,000). After making adjustments with City of Seoul, final 
amount is decided to be 80 million Won (approx. US$69,400). 

+ July 6, 2010 Balance documents finish reviewed, final papers handed over, production 
support fee of 80 million Won (approx. US$69,400) transferred. 


Major shooting locations 

*Myeong-dong (the streets, people, shops), rooftop terrace at Namsan N Tower 
+Streets of Jongno. Snack carts, Gwangjang Market, Namdaemun Market, subway line 
number4 Chungmuro Station, inside of subway line number 7. 

+ Cheonggyecheon (Samilgyo, Gwangyo, Mojeongyo), Jongmyo Square, Gwanghwamun 
Square, Yunjungro 

+ Streets near Deoksugung Palace (backstreets of Deoksugung Museum), Jump theater 
(including the show). 

*Samseong-dong streets, in and out of Lotte World, 7Luck Casino 

* Coffee Prince Café, Lotte Hotel (Sogong-dong) restaurant, souvenir shop, Lotte Hotel 
Jamsil 

Inside the car of subway number 7 and 9, Bukchon, street in front of Wunhyeongung 
Palace, Jamsil Car Theater, Bongeun Temple 

+Wunni-dong Guest House 
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VIEW 


SOMETHING SPECIAL ABOUT 
KOREAN FILMS 


It's the question | 
hope to avoid every 
time someone asks 
to interview me, 
and inevitably, the 
question always 
surfaces. "What is 
it that is special 

or unique about Korean cinema?" It's a 
perfectly reasonable thing to ask, and 

if it were me conducting the interview, 
I'd probably ask it too. As a specialist on 
Korean films, | ought to have a better 
answer prepared. But every time | 

piece together a response, it feels both 
inadequate and a bit dishonest, like | am 
being evasive, or oversimplifying to an 
extreme degree. 

Part of my problem is that | tend to 
interpret questions too literally. If you're 
asking me what singular quality unites 
the films O/dboy, Poetry, Silmido, Land 
of Scarecrows, and Death Bell 2: Bloody 
Camp, and which cannot be found in films 
from any other country, then | can only 
shrug my shoulders. If | were that smart, | 
wouldn't be a film critic, I'd have invented 
Facebook or something. 

My standard answer, which is a bit of 
a copout (but which I genuinely believe), 
is that what is special about Korean 
cinema is its diversity. The Korean film 
industry, and Korea's independent film 
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community, turn out just about every kind 
of film you can think of, from low-budget 
films inspired by Buddhist philosophy to 
big-budget action films -- and even big- 
budget action films inspired by Buddhist 
philosophy (if anyone still remembers 
JANG Sun-woo's Resurrection of the Little 
Match Girl). In recent years there has 
been a documentary about a 40-year old 
cow that sold 3 million tickets, a monster 
movie that sold 13 million tickets and 
screened in Cannes, a vampire movie 
based on Emile ZOLA’s Therese Raquin, 
and sports films about such unexpected 
topics as women's handball, ski jumping 
and middle school girls’ weightlifting. The 
broad spectrum of films produced in Korea 
is an accomplishment in itself, apart from 
the strengths or weaknesses of individual 
works. 

If we section off certain portions of 
the film industry, we can speak more 
easily about relative strengths and the 
characteristics that make such films 
stand out. For example, the films of PARK 
Chan-wook (O/dboy), BONG Joon-ho (The 
Host), KIM Jee-woon (A Bittersweet Life), 
RYOO Seung-wan (Crying Fist), NA Hong- 
jin (The Chaser), and many other Korean 
directors are characterized by a particular 
relationship to genre. On the one hand, 
as cinephiles these filmmakers have been 
greatly influenced by genre cinema from 
around the world. However, even as they 


approach these genres with respect, they 
take on a far more irreverent attitude 
when it comes to the conventions and aims 
of genre cinema. By turning the familiar 
patterns associated with commercial genre 
films on their head, they have been able 
to create works that break from tradition 
and surprise viewers with unexpected 
twists and collisions. These films have a 
distinctive energy because they combine 
elements in unexpected ways, and we can 
never be sure what will happen next. Of 
course, directors from many other countries 
too are constantly experimenting with 
genre, but it seems to me that this group of 
Korean directors have forged a relationship 
with genre that is subtly different from 
filmmakers working elsewhere. 

Of course, other Korean directors are 
engaged in making very different kinds 
of films. Perhaps a broader influence on 
Korean cinema has been the unmistakable 
presence of melodrama throughout the 
history of Korean entertainment. Melodrama 
is the cornerstone of Korea's TV drama 
industry (bigger and more powerful than 
the film industry), and many viewers 
consider melodramatic modes of storytelling 
to be inherently "native" in some way. 
Even though few Korean directors are 
engaged in making films that are labeled 
explicitly as melodramas, it seems to me 
that melodrama's prominent place in the 
Korean consciousness forces each and every 


I've used up many words in trying to explain what I feel is 
noteworthy about Korean cinema, and yet I'm only really 
scratching the surface. There are many ways in which you 
can describe what is distinctive about Korean, or any other 
country's cinema, but can you ever really say what makes it 


unique? 


Korean filmmaker to forge his or her own 
relationship with it. Directors like KANG 
Je-gyu or YOON Je-gyun incorporate 
melodramatic elements into big-budget 
blockbuster films like Shiri and Haeundae. 
Directors like HUR Jin-ho attempt to refine 
melodrama through more subtle means 

of expression and a focus on everyday 
events. Even directors who explicitly reject 
melodramatic conventions are influenced, 
in the sense that they conceive and define 
their own work in opposition to it. Nobody 
would call LEE Chang-dong a melodramatic 
filmmaker, but in films like Oasis he 

seems to be forming his own response to 
mainstream melodramatic conventions. 

If we step back to consider distinctive 
features of Korean society, that may help 
us to understand better the particular 
qualities of contemporary Korean film, 
including its relationship to melodrama. 
One thing that separates Korean society 
from most others is the furious rate of 
change it has undergone in the past 
several decades. Korea has modernized 
and democratized in a surprisingly 
short amount of time, and while this 
development has brought many benefits to 
its people, on a personal level the process 
has been turbulent. Change produces both 
winners and losers, and creates instability. 
Even those whose lives have improved a 
great deal must feel that fortunes could 
reverse themselves at short notice. The 


anthropologist Nancy ABELMANN argues 
that a society like Korea's that undergoes 
such rapid development is particularly likely 
to embrace a melodramatic sensibility. 
Melodrama is known for portraying how 
rapid swings in fortune, or difficult societal 
conditions, affect individuals. It often asks 
the question: if fate or events push us in 

a certain direction, what does that say 
about who we are? Are we good or evil? 
The critically acclaimed film Breathless by 
YANG Ik-june asks similar questions. The 
main character is left behind by Korea's 
economic development, and seemingly in 
response he lashes out in violence towards 
the people around him. But if his violence 
stems from his difficult upbringing, is he at 
his core guilty or innocent? These are some 
of the central questions of melodrama, and 
Korean cinema returns to them again and 
again. 

If genre and melodrama play a major role 
in the style and content of contemporary 
Korean film, we can also talk about 
the visuals. Many viewers comment 
on the ability of Korean directors and 
cinematographers to create striking 
imagery. It wasn't always this way: in 
the 80s and 90s, Korean directors were 
much more likely to adopt a highly 
realist aesthetic that avoided stylized or 
exaggerated images. But times change, 
and the present generation of filmmakers 
have taken a strong interest in expressing 


the emotions of a film through its visuals. 
New technology and developments in 
computer generated imagery have greatly 
expanded the range of tools available 

to today's directors. Of course, this is 
true of directors from all countries, but 
when you compare Korean films to those 
from other parts of Asia there is an 
unmistakable emphasis on the visuals. 

On a technical level as well, there is a 
glossy sheen to Korean films (even low- 
budget independent films) that gives them 
a distinctive look. There are pluses and 
minuses to this, as sometimes this glossy 
sheen can make Korean films seem overly 
packaged or commercial. But it seems 
that to some extent, Korean cinema has 
created its own distinctive look. 

Once again, I've used up many words in 
trying to explain what | feel is noteworthy 
about Korean cinema, and yet I'm only 
really scratching the surface. There are 
many ways in which you can describe 
what is distinctive about Korean, or any 
other country's cinema, but can you 
ever really say what makes it unique? 

My feeling is that its uniqueness lies in a 
particular combination of elements, rather 
than some special "Korean" quality that 
sets it apart from other countries’ films. 
Perhaps that's just as well -- if its unique 
qualities could be described in a quick 
soundbite, then there wouldn't be very 
much to it.o 
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BEHIND THE CURTAIN 


THE UNSTOPPABLE 
CHALLENGER 


Special Effects Crew of Aftershock, ‘Demolition’ CEO JEONG Do-an 


“It has to be you,” it was a simple but 
sincere request asking him to work on 
Aftershock from director FENG Xiaogang, 
as their second collaboration after 
Assembly. Telling the story of Tangshan 


40 KOREAN CINEMA TODAY 


earthquake in 1976 that took away lives of 
270 thousand people in just 23 seconds, 
and the Sichuan earthquake again in 2008, 
Aftershock is China's national blockbuster 
project. As the story is an actual event 


that still lives in many people's lives as a 


fatal memory, special effects adding reality 
was a major factor in deciding the success 
of the film. JEONG Do-an and his company 
Demolition already have experience of 
handling a wide variety of disaster movies 
but earthquake was a first for them too. 





Still they have done a fine job and met 
director FENG's high expectations. 

“To make 110, 120% before the director 
says 100, that’s what my special effects 
are about.” It was such ambitious 
perfectionism that has led Aftershock's 
special effects. He insisted on manually 
attaching thousands of roof tiles by hand. 
The striking building collapse scene, 
minute dusts were all actually filmed to 
fully recreate the tragedy of Tangshan 
and Sichuan on the screen. Especially the 
scene where ground breaks into two and 
swallows the people is overwhelmingly 
convincing. All scenes were composited 
from real images but as fragments were 
added as CG many mistook the scenes 
as not real. JEONG confesses he was 
sorry to hear such comments but on the 





PRUs 


so that several ships would catch fire 
simultaneously. But JEONG had different 
ideas. The fire had to start from the ship's 
bottom to the top, from the ships at the 
front spreading to those at the back. He 
persuaded Hollywood crew who were 
reluctant, dismantled all equipments that 
were already all set and built them over 
again. He says, “Demolition's strong points 
come from the power to integrate unlike 
Hollywood-style specified specialties, 
and technology that can swiftly take care 
of unexpected, sudden situations at the 
scene and not just the storyboards.” After 
finishing Red Cliff, John WOO had thanked 
them with the words, “It was great to work 
with the best team in Asia. Sorry | did not 
recognize you earlier.” 

Although in his 50’s and the company 


The name JEONG Do-an is not first heard in Aftershock. Entering the field of special effects 
in 1975, he set up Demolition more than 3 decades ago and brought it up to become the best 
SFX company in Korea. He says, “I have succeeded in every task when everybody told me it’s 


impossible.” 


other hand it became an episode showing 
how powerful the works of JEONG and 
Demolition are. It is so because live action 
scenes that are probable only through 
CG are not the easiest thing in the world 
to create. In 2010, Aftershock has broken 
all previous box office records in China, 
making it the most successful Chinese film 
of the year, and the name JEONG Do-an 
once again was the talk of the cinematic 
town. 

The name JEONG Deo-an is not first 
heard in Aftershock. Entering the field 
of special effects in 1975, he set up 
Demolition more than 3 decades ago 
and brought it up to become the best 
SFX company in Korea. The fire scene 
from Libera Me(2000) that's still talked 
about today as well as gun fight scene 
from Swiri(1998), explosion scene from 
Phantom, the Submarine(1999), battle 
scene of historic film set in China MUSA- 


The Warrior(2001), Korean War battle 
and explosions of Tae-guk-gi(2003) were 
all born by the hands of JEONG Do-an 
and Demolition crew. There was no such 
thing as a manual that can satisfy this 
man at countless film shootings. Through 
consistent research and development as 
well as countless tests, Demolition was 
able to create their own special effects 
and that became their new ‘manual’. 
Ranking with Hollywood staffs in John 
WOO's Red Cliff was an experience that 
made him decide to be more active in 
foreign markets. JEONG remembers Red 
Cliff as a film that gave him faith that 
anything is possible. He did not let go 
of his perfectionism on the set where 
things were ran under Hollywood system. 
During the fire on the ship scene, which 
was the highlight of the film, there were 
tensions between Hollywood SFX team. 
They had already arranged equipments 


is well on its tracks, it is still difficult to 
imagine JEONG Do-an behind a desk. He 
is always at the scene with Demolition. My 
Way, director KANG Je-gyu's Hollywood 
debut, whom JEONG had worked with in 
Tae-guk-gi is a new challenge. To create a 
massive battle scene surpassing that of 
Tae-guk-gi he is currently spending hours 
in cold winter mountains and fields. At the 
same time, another war movie Battle of 
Highlands too is highly relying on delicate 
SFX skills of JEONG. For full scale overseas 
action from next year, plans for setting 

up Demolition branch in China is all set. 
He says, “I have succeeded in every task 
when everybody told me it's impossible,” 
and stresses that he is confident no 
matter what new genre or unexpected 
challenges await him. Now this pioneer of 
Korean special effects is testing himself in 
the world's SFX field. There is no end to 
JEONG Do-an and his Demolitions team. @ 
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SPOTLIGHT 


TEMPTED BY SAD EYES 





It is Haunters (Directed by KIM Min-suk, 
Zip Cinema) this time. There has been a 
series of GANG Dong-won films since last 


year. He has been called a 'l0-million actor’ 
after attracting combined admissions of 11 
million for two films WOOCHI and Secret 
Reunion. He is now the one and only actor 
in his 20's who can guarantee a big hit 
with just his name alone. 

A couple of years ago, he used to think 
that all he should do was concentrate on 
acting and never dive into media. But now 
he doesn't hesitate to promote his films 
after experiencing a few hits. He says 
that he feels responsible for Korean film 
market. “The industry is going through a 
difficult patch. The budget has been cut 
down to half but people expect higher 
quality. The crew rarely sleep during 
production and we cannot dare to shoot 
multiple takes. Now | feel like | have to do 
something in order to rejuvenate Korean 
film market. | want to let people know 
about me even if it costs my own money, 
so that the Korean film industry could be 
widely publicized.” 

GANG was offered the role in Haunters 

by LEE Yoo-jin, the president of Zip 
Cinema, while he was filming WOOCHI. He 
was fascinated by the script, written by 
the director KIM Min-suk, as he enjoyed 
imaginary worlds in cartoons. 
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The role of super villain, which he 

plays, does not have a name. He’s never 
mentioned by a name except during a 
short conversation with a pawnshop 
worker played by KO Soo, to whom the 
supernatural power does not work. He has 
the ability to control people but cannot 
communicate with them. 

"| did not need a name, because people 
only have to stop or move like zombies 
according to my mental manipulation. 

On the set, the director KIM Min-suk was 
a big help. And | also got along with KO 
Soo, Enes Kaya, Abu Dade. It was a great 
pleasure to have met BYUN Hee-bong as 
well, whom | firstly met from the TV series 
‘1% of Something’." 

In the past, he has mainly played gloomy, 
traumatized characters in many of his 
films, including Romance of Their Own, 
Duelist, Maundy Thursday, M, and Secret 
Reunion. Too Beautiful to Lie and WOOCHI 
might be the ones which he took on 
cheerful characters. 

However, he does not particularly prefer 
to portray gloomy characters. "Domestic 
films generally have gloomy atmosphere. 
| receive many of those scripts and | don't 
always select dark films. Other actors 
might be like me as well,” GANG adds. 

It was WOOCHI(directed by CHOI Dong- 
hoon), which he starred alongside KIM 
Yoon-suk, YOO Hae-jin, SONG Young- 


chang, and LIM Soo-jung, that made him 
become more active in terms of talking to 
the public and getting along with the crew 
and colleagues. Before, he has avoided 
interviews with media for a few years. 

"KIM Yoon-suk would say he taught me how 
to drink, but it was actually me who drank 
more. It was not so easy for me to joina 
heavy drinking session before, since | was 
too young. KIM said it took a long time to 
get me drunk because of my height." 

The sad and angry look in his acting 

is so prominent that legions of female 

fans claim they want to be controlled by 
his supernatural eyes. He even played 

"sad eyes" in Duelist early in his career. 
When asked how he could do this, he was 
humbled. "The eyes expression is very 
important to every actor. | don't think I'm 
that prominent among other actors. It was 
rather more important that the supporting 
actors and extras had to act like they were 
being controlled by my eyes." 

GANG was drafted to the army in November 
of 2010. It's unfortunate to have 2-year 
break at the height of his fame, but he said, 
"2 years went by so fast when | was working 
on WOOCHI. This time | have to challenge a 
totally different matter. | will be back after 
achieving what | have to do now." 

It is already expected that he would come 
back in his 30’s with high aspirations and 
new projects. @ 


cine2i 
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HAUNTERS 


KIM Min-suk 
GANG Dong-won, KO Soo 
November 10, 2010 
M-Line Distribution 


Poor but kind hearted Gyu-nam gets a job at a pawnshop, only to be visited by a 
mysterious man who robs the shop. Apparently, this man has supernatural powers, being 
able to control anyone with his eyes. However, Gyu-nam seems to be the only person 
who can withstand this power. Confused, the man kills pawnshop owner and flees, and 
seeing his precious life fall apart in front of his eyes, Gyu-nam chases after him. With 
two migrant friends, Gyu-nam tries to stand up against this super human but soon he is 
overwhelmed by the man’s vicious powers. 
Directed by a newcomer KIM Min-suk, Haunters shows a typical confrontation between 
superpower and common human being, spiced with the director's B-movie sentiments. 
t Ip in, Who had been neglected by others for being born different, gets to 

y asserts the relationship between uniformed culture and 

in is a monster created by a standardized culture that won't 
te an hing dif nt, and the revenge is made through this standardization. 
ing against the superhuman with foreign laborers, Gyu-nam is a character 
bolizing Virtue of ‘diversity’ that opposes uniformity. Within the frame of a sci- 
thriller, a rare genre for a Korean film, Haunters captures aspects of Korean society 
where Uniformity and diversity collide through a suspenseful confrontation between two 
jen. GANG Dong-won and KO Soo starring in the film alone was more than enough to 
@ate pre-release buzz, and the film did well commercially, ranking number one in the 
x office for two consecutive weeks. @ 
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He's on Duty 


Te) SST Tea 
KIM In-kwon, KIM Jeong-tae 
Sep. 30, 2010 


SUT ¢AiCetel Ee) em Lire 





Getting a job is just too 
difficult for BANG Tae-sik, a 


young man from the country. 


Being turned down for every 
job he applies, he takes an 
advice from a friend and 
pretends to be a migrant 
worker from Bhutan. This 
advice turns out to be a 
boon, as he is able to take 
advantage of the market in 
which only migrant workers 
are employed at factories. 
Tae-sik begins working but 
is careful not to reveal his 
true identity, but soon finds 
himself on the same side 
with other migrant workers. 
He becomes representative 
of his colleagues and fights 
against the evil owner, 
while preparing to run for a 


migrant worker song contest. 


The issue of treatment 
on migrant workers in 
Korea has been recently 
dealt by independent films 
like Where Is Ronny? and 
Bandhobi. He's on Duty is 
meaningful in a sense that 
this is actually the first time 
a commercial comedy has 
touched upon such theme. 
Director YOOK Sang-hyo 





weaves together the issue of 
unemployment among the 
young and migrant laborer 
problems, placing the two 
groups as identical ‘others’ in 
Korean society and creating 
a drama of solidarity at the 
same time. He also skillfully 
captures laughter and tears, 
the two rabbits that make up 
a human comedy. The comic 
chops of KIM In-kwon and 
KIM Jeong-tae add flavor to 
the film. Released soon after 
Korean Thanksgiving season 
when promotion war among 
Korean films is the fiercest, 
and despite its low budget, 
the film managed to draw 
one million viewers. 


Midnight F.M. 


NED EL] 
Su Ae, YOO Ji-tae 
Oct. 14, 2010 


aaa 





Seon-yeong is a popular 
late night radio DJ. She 
decides to quit her job when 
her daughter suddenly 
becomes ill. While preparing 














her last show, she receives 

a phone call that turns her 
final night at the station a 
living nightmare. Mysterious 
listener Dong-su takes Seon- 
yeong's daughter hostage 
and threatens her unless 
she meets his demands. 
Desperate to save her 
daughter, Seon-yeong begins 
her most frightening live 
show. 

Midnight F.M.'s 2-hour 
running time runs in real time, 
and taking place between 2 
to 4AM. The situation where 
the heroine has to host a live 
show and save her family 
at the same time creates 
tension and suspense. Taking 
FM radio as its subject, the 
ilm throws a fairly significant 
question regarding dual 
nature of broadcasting. 
he villain threatens the 
DJ because of what she 
previously said on the radio. 
hese words that can perhaps 
be interpreted as common 
knowledge and a matter of 
act, did not make sense and 
provoked Dong-su. Through a 
speedy chase between Seon- 
yeong and Dong-su, the film 
picks on inconsistency and 
hypocrisy that broadcasts are 
often subjected to. 





C4] 


Raa) 
LEE Yo-won, RYU Seung-ryong 
Loi war 40) 


CJ Entertainment 











A fugitive killer is caught after 
5 years. His last word before 
his execution was ‘doenjang 
(soy bean paste)’. TV producer 
Yu-jin discovers that when 

the man was arrested at 

a mountain lodge, he was 
gorging on a pot of doenjang 
soup and is determined to 
find out what lies beneath 
this peculiar story. While 
digging into the secret of 

this doenjang soup, Yu-jin 
discovers that Hye-jin, who 
cooked that soup, is missing 
and continues to follow the 
trail to uncover a hidden 
tragic love story. 

A film about Korea's 
traditional fermented 
seasoning doenjang, The 
Recipe is a type of mystery- 
melodrama that traces the 
steps of a producer's coverage. 
The story touches on death 
row convict to doenjang, 
then a woman's love story, 
taking the format of unveiling 
the mystery little by little. 
Doenjang takes a long time 
to mature and ferment until 
it gives a fine taste and the 
director describes love of the 
heroine through a metaphor 
of doenjang’s long maturing 
period. LEE Anna, who is 
known for scripting PARK 
Chul-soo's 307 302 in 1995 at 
the age of 19, is presenting a 
new film in 12 years. 





Come, Closer 
Ce Te CT 

YOON Kye-sang, JUNG Yu-mi 
Oct. 28, 2010 


INDIESTORY Inc. 





Steamy sex between couple 
who has just started a 
relationship. A woman 
belatedly resents her 
ex-boyfriend. A man says 
goodbye to his gay lover. 
An ambiguous couple who's 
more than friends but nor 
lovers. These four couples 
make up the main stem of 
Come, Closer. 

There must be a narrative 
to love, but the focus of this 
film lies not on the narrative 
but on individual moments. 
Capturing the moments 
while going through various 
phases of love, the film 
grasps minor texture in 
the dialogues, movement 
of the fingers, lingering 
expressions on faces showing 
what they are feeling and 
what they are experiencing. 
That is why these seemingly 
mundane moments can feel 
so special. With exceptional 
music senses and delicate 
cinematic touches, director 
KIM Jong-kwan has already 
been in the spotlight with his 








short film How to Operate a 
Polariod Camera. YOON Kye- 
sang and JUNG Yu-mi put on 
an excellent performance as 
a couple who gets together 
again after their breakup 
only to quarrel constantly. 
KIM Hyo-seo, who starred 

as Somi’s mother in The 
Man from Nowhere, starts 
the film refreshingly like 

the scent of roasting coffee, 
while newcomers OH Jang- 
seok, EOM Bo-ra, and JANG 
Seok-won present fresh and 
bold performances that are 
noteworthy. The last song 

by musician-turned-actress 
Yozo and YOON Hee-seok is 
a consolation for all those 
who can't help but fall in love 
despite repeated torment. 


The Unjust 


RYOO Seung-wan 
PAV CCHMTUTaTe TT Pas C1 
SCOTT TLL) 
1 oi wars) 0) 


CJ Entertainment 


A serial killer targeting 
elementary school students 
is on the loose. When the 
most probable suspect dies 
in custody and the case looks 
like it's reached a dead end, 
high ranking police brass 
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decide to create a killer - 
and anyone will do. Though 
Detective CHOI boasts an 
incredible number of arrests 
over his career his rank 
never showed it. He makes 
a deal with mob boss JANG, 
and together they decide to 
set up one of the existing 
suspects as the serial killer. 
The only hurdle in their plan 
is public prosecutor JU Yang, 
who takes on the case. JU 
himself had been involved in 
a deal with the boss of a rival 
gang. When the secret deals 
and back alley agreements 
start to come to light, it 
only serves to drag CHOI, 
JU, JANG, and KIM deeper 
and deeper into a dark hole 
of questionable ethics and 
abuse of the law. 

The Unjust is significant in 
many ways. Commonly known 
as ‘Action Kid’, director RYOO 
Seung-wan made a comeback 
with this stylish noir after 
his commercial flops like 
No Blood No Tear, and 
Dachimawa Lee, this time he 
throws a fierce punch right in 
the face of the powerful force 
upon the Korean society. 
Members of investigative 
agencies conspiring with the 
powerful enterprises busy 
themselves willingly in the 
mud in order to secure their 
own place in life. This raises 
a straight forward question 
of whether mechanism of 
making a just society in 
Korea is working correctly 
or not. There were concerns 
that all top-tier characters 
are villainous in nature and 
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whether this would be a 
weak point for success at 
the box office, but the film 
succeeded in drawing more 
than 2.7 million viewers to 
the theaters thus far. 


No Doubt 


PARK Soo-young 
RAN me) 
Nov. 4, 2010 


Pe eM tae) 





A 7-year old girl goes missing 
from a small rural village. 
Incidentally, Se-jin, a man 
who molested her in the past, 
lives in the village as well. 
Although there is no concrete 
evidence, the child's father 
Chung-sik is convinced Se-jin 
is the one who abducted his 
daughter and harasses him. 
Such actions aren't much 
different for other members 
of the village. They ask 
Se-jin's family to leave the 
village because of the man’s 
criminal record, and the 
investigating detectives are 
convinced too that Se-jin is 
the actual felon. 

Behavior of the victim's 
father or the villagers 
symbolizes a section of 
collective sadism that tries 
to find convenient scapegoat 





to pick on and go ona witch 
hunt. Fear and devastation 
one feels is a fine alibi to 
justify such sadism. No Doubt 
is a social drama that shows 
how fear and animosity 
against a crime can create 
massive prejudice and 
transform into a different 
type of violence. It's a new 
piece reflecting thoughts on 
irrationality of Korean society 
belonging to director PARK 
Soo-young, who presented 
hardcore black comedy 

Be My Guest, a witty yet 
harsh satire, at 2009 Pusan 
International Film Festival. 


Romantic 
Debtors 


SUC Te) 
IM Chang-jung, UM Ji-won 
Nov. 4, 2010 


SUT eA Cet) +] em [ire 








Detective BANG Geuk- 
hyeon makes a mistake 

of a co-signing a friend's 
loan documents. Now his 
phone won't stop ringing, 
demanding payment, so 
much to the point where 

he can’t concentrate on his 
work. Then one day, he runs 
into KIM Mu-ryeong, none 
other than the debt collector 








who's been persistently calling 
him every day. At first they 
feel attracted to each other 
but as soon as they find out 
each other's identity the fight 
begins. However, when Geuk- 
hyeon finds out Mu-ryeong is 
in similar position as him, he 
sympathizes for her. 

Romantic Debtors is true to 
the rules of a romantic comedy, 
where a quarreling couple falls 
in love in the end. Setting up 
the two as a credit delinquent 
and debt collector is in the 
same context. The driving 
force behind the amusement 
despite such stereotype is 
after all performance of the 
two lead actors. IM Chang-jung 
meets audience expectations 
with his trademarked comic 
actions, and UM Ji-won, who 
appeared in several of HONG 
Sang-soo's films including A 
Tale of Cinema and Like You 
Know It All, reveals a new side 
of her playing a ‘chatty silly 
lady’. 


Passerby #3 


SS Re 
PARK Hyun-young, BAEK 
So-myung 
Nov. 18, 2010 


INDIESTORY Inc. 








To fulfill the dream of 
becoming a film director, 
Ji-wan bravely quits her 

job and starts writing 
screenplays. For several years 
she's been writing it over and 
over but the road to debut 

is still afar. Wanting to be a 
rock musician when he grows 
up, her teenage son thinks 
she's pathetic and even her 
husband treats her poorly. 
One day while running the 
tracks in despair, she sees a 
shining rainbow in a puddle 
and finds inspiration to start 
a new project. Still, the words 
coming from the producer 

is hopeless, saying her work 
‘has no commercial value’ 
and her dream is about to be 
trashed away. 

The story of Passerby #3 
is based on the director SHIN 
Su-won's autobiography, 
who jumped into film 
directing after quitting 
her job as a middle school 
social studies teacher. Just 
like its characters, the film 
refuses well known equations 
attached to fascinating 
stories. There are no 
exciting events whatsoever, 
nothing dramatic happens 
to the characters and their 
actions are meaningless. As 
if asserting that we do not 
know what will come next is 
what real life is about, the 
film attempts to eliminate 
as much artificial add- 
ons as possible. If doing so 
only leaves behind simple 
feelings of underground 
cinema, it may be somewhat 
regrettable. However, 





Passerby #3 instead 
discovers weighty inner 
truthfulness and common 
reflection on life. 


Love, in Between 
CHONG Yunsu 
JEOUNG Jun-ho, SHIN Eun- 
ATU Te) 


Nea Sarat) (0) 


aCe oie 





So-young is a doctor who has 
the perfect professional and 
private life. She is happily 
married to her husband, 
Ji-seok, who loves her very 
much. Then one day she finds 
out about his mistress, Su-ji, 
a student of his and a yoga 
instructor. So-young follows 
Su-ji and enrolls herself at 
Su-ji's yoga studio but slowly 
becomes close with this 
woman whom she loathed in 
the beginning. Then she even 
hears some secret stories of 
her husband through her. 
Director CHONG Yunsu has 
already looked into a hidden 
side of matrimony in his 
previous provocative films 
- Love Now(2007), a story 
on couple swapping, and My 
Wife Got Married(2008), 





in which a wife marries a 
second man. A remake of 
Finnish film Black Iris, this 
film too discusses a peculiar 
friendship between two 
women hovering around 

the same man, who feel 
consoled outside the frame 
of marriage. While CHONG's 
previous works were light 
romantic comedies, this time 
it's closer to being a film noir 
with passion. JEOUNG Jun- 
ho, whose face is often seen 
in comedy films, became talk 
of town with this film for 

its intense sex scenes with 
actresses SHIN Eun-kyung 
and SHIM Yi-young. 


Foxy Festival 
aa Ee) 

BST Mt UU Iie 
NTA Sart) (0) 


Showbox/Mediaplex, Inc. 





Foxy Festival, newest film 
by Like a Virgin's director 
LEE Hae-young, is an erotic 
comedy with massive 
group of so-called ‘pervert’ 
characters: elegant single 
mom and neighborhood 
hardware store guy who're 
having a sadomasochistic 
relationship, a school 








teacher hiding his cross- 
dressing desires, a high 
school girl earning money 
by selling her underwear 
and a young man who loves 
his sex doll. 

The director sees them 
with a fairly warm and non- 
judgmental gaze. However, 
the way he describes the 
cop suffering from phallic 
complex because of his 
failure to satisfy his lover 
sexually is very much a 
satire. This cop who overly 
worships the power of his 
genitals is a character that 
can be categorized as a 
‘macho’ or authoritarian 
view of the society rather 
than a pervert. 

Without a main story that 
holds episodes together, 
Foxy Festival moves back 
and forth among its 
characters, quietly indulging 
on those peculiar sexual 
behaviors and shows how 
they can unexpectedly 
collide within the society. As 
director LEE confesses his 
“own taste must have been 
reflected in the movie", 
this film embracing the 
perverts seems to be saying 
these things. “So what 
about being perverted? 

Is there any of you who 
aren't a pervert?” The 

film puts its finger on this 
society's conservative side 
that pretends to be solemn 
while easily eliminating 
and alienating others for 
being different from them, 
or not conforming to the 
mainstream. 
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Villain & Widow 
SUI Teae(e) ) 
TAIN Teq ATUL LUMEN caste) 


LCN eara0) (0) 


Sidus FNH Corporation 


Widow Yeon-ju often quarrels 
with her teenage daughter, 
who's obsessed with her 
looks, is in desperate 
condition herself. She 


suffers from insomnia and 
depression to the point 
where she can't sleep without 
drinking every night. On top 
of that, she has financial 
problems, which leads 
her to lease vacant rooms 
upstairs. Soon, Chang-in, who 
introduces himself as a writer, 
rents the room for 2 months. 
After moving in, every time 
the house is empty Chang-in 
comes downstairs and acts 
suspiciously as if searching 
for something. But soon 
enough he and Yeon-ju 
develop romantic feelings for 
each other. 

This is a new comedy 
by director SON Jae-gon, 
whose 2006 My Scary 
Girl became the first 
successful low budget HD 
commercial motion picture. 
A suspenseful romance 
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unfolds between a man 
with a secret and a woman 
whose heart is on the man. 
The weird tension stretched 
between the couple 

quickly transforms into a 
romance only to be blended 
with laughter-inducing 
incidents. Chang-in’s hide- 
and-seek sequence in the 
basement is particularly 
enjoyable. Reuniting after 
15 years since Doctor 

Bong, outstanding comic 
performances of HAN Seok- 
kyu and KIM Hye-soo make 
it difficult to take your eyes 
off of the screen. 


Yeouido Island 


SONG Jung-woo 
MET Om CL Bere TLE) 
Dec. 2, 2010 
Tusa 





— sv) 
Yeouido, a concrete jungle 
island on Hangang(river), is 
a political, press, financial 
center of Seoul. Working at a 
stock company here, Wu-jin 
is in a desperate position of 
constantly being threatened 
by loan sharks and his 
father’s hospital bills are 
flying in one after another. 
To make things worse, he 
finds out that his colleague 





is conspiring against him 
to get him fired. Just as 
he is struggling in despair, 
Jeong-hun, a friend from 
his childhood, appears in 
front of him like Superman. 
Half drunk, Wu-jin spills 
his troubles to Jeong-hun 
about how his subordinate is 
bothering him and the next 
day, the colleague turns up 
dead. 

Yeouido Island portrays 
a series of mysterious 
murders occurring around 
Wu-jin as a psycho thriller. 
These incidents appear to be 
crimes committed by Wu-jin's 
friend for his sake but police 
investigation keeps closing in 
on Wu-jin. Set on the island 
of Yeouido, the symbol of 
Korean capitalism, the film 
dramatically describes dual 
mentality of a man in deep 
despair. In the process it also 
contemplates on inhumane 
violence caused by blind 
worship of success and 
money. 


Bloody Innocent 


CET 
BSI TISUT Tec) em CLD nN ZU 
Sep. 30, 2010 


Pe Mata) 











A thriller that traces Korea's 
tragic contemporary 
history from mid-1980s 
to early 2000 and how 
it influenced individuals 
from an observer's point of 
view. In 1985, class buddies 
Seung-ho and Dong-sik have 
crushes on the same girl. 
To find out what she has 
in mind, two boys make a 
secret bet. The next day, the 
girl is raped and murdered. 
Result of the investigation 
points to Dong-sik’s older 
brother Gyeong-sik, and 
their family disappears from 
the village. In 1991, Seung- 
ho has become a law school 
student. When he gets 
arrested for participating 
in student movements, he 
runs into Gyeong-sik while 
serving prison time. Gyeong- 
sik tries to tell Seung-ho a 
secret but suddenly commits 
suicide, and the incident 
brings Seung-ho and Dong- 
sik together again. In 1998 
after, Dong-sik’s older sister 
Jin-hee is murdered by a 
US soldier, and Dong-sik 
and Seung-ho, who is now 
a prosecutor, have another 
uncomfortable encounter. 
Dongc-sik discovers that 
Seung-ho was there at the 
scene of the girl's murder 
in distant past, and that 
Jin-hee was briefly Seung- 
ho's lover which makes him 
a suspect for all that has 
happened. 

Director KIM Dae-hyun 
discovers tragic portrait 
of Korea at a point where 
twisted history meets 








individual past. Musical 
star SIN Sung-rok and 
KIM Da-hyun's refreshing 
performances are quite 
impressive. 


A Broom 
Becomes a 
Goldfish 


KIM Dong-joo 
SUR Sele la elei Te Rn CUI cart0).¢ 
Sep. 30, 2010 





In Korea there is a special 
residential area known 


as ‘Goshichon’, or ‘exam 
neighborhood’. At first it was 
formed for those preparing 
for state exam, but over time 
the area came to function as 
cheap habitat for the lower 
class. Now goshichon became 
an image representing the 
poor in Korean society. 
Jang-pil is a man in his 

50's, who lives at one of the 
goshichons. He is poor but 
tries to live an honest life. 
He makes a sincere living by 
selling elaborately carved 
wooden dolls on the streets 
and by taking up simple 
chores. The guy who lives 
next door, whom Jang-pil 
helps out, betrays Jang-pil 
and steals his job. A woman 
on the streets he runs into 








to also cheats him. Fueled 
by anger, Jang-pil commits 
murder accidentally and 
his life becomes even more 
isolated. 

Director KIM Dong-joo 
chose to shoot Jang-pil's life 
at a goshichon room just wide 
enough for an adult to lay his 
body down through a security 
camera, effectively expressing 
what extreme isolation a 
human being can feel. During 
the 80-minute running time, 
there is no music at all, 
only 30 shots and 60 cuts 
describing the lives of urban 
poor as dry as the desert, and 
as cold as ice. 


a ETL 
Woods 


NO Zin-soo 
JUNG Kyung-ho, PARK In-soo 
Sep. 30, 2010 


Lim ate) 


Eight people enter a forest 
each with their own agendas. 
Dim-witted gangsters Jung- 
rae and Chang-wuk are here 
to dump a body following their 
boss’ orders. At first it seemed 
simple enough but as the 
body disappears while they're 
digging the ground they panic. 
On the other hand, Myeong- 





suk enters the woods for 

a secret affair but when 
her partner does not come 
back to her, she wanders 
the forest in search of him. 
At that time, 3 high school 
kids who snuck into the 
forest start to fight. Lastly 
a mysterious hiker quietly 
climbs the mountain. As 
those who aren't supposed 
to meet continue to run into 
each other, the situation 
becomes more and more 
complicated. 

Norwegian Woods is a 
situational comedy that 
portrays a variety of people 
who are trapped and get 
entangled within confined 
space. The gangsters who 
have to kill others to keep 
their secret and people who 
run away from them, and 
aman who continues the 
chase create tension while 
offbeat comic incidents 
are sprinkled throughout. 
The film was invited to 
2009 Puchon International 
Fantastic Film Festival and 
2010 Yubari International 
Fantastic Film Festival. 


The Uninvited 


LEE Eung-il 
UU eae LGM Celt Te) 
Sep. 30, 2010 











A suspicious box is delivered 
to the house occupied by 
three jobless young men. 
Sent by ‘Federal Galaxy 
Lonelystar Bank of Life’, 
the box is labeled with a 
warning sign that reads: 
“The contract is established 
the moment the box is 
opened.” Thinking this is 
someone's prank, three men 
open the box to find an alien 
introducing itself as ‘Point 
Man’. Point Man apparently 
is an evil being taking life 
from poor young outcasts 
and sells them to old, rich 
people living around the 
world at a premium price. 
When three young men 
refuse the deal, Point Man 
blows their house into the 
space. Suddenly becoming 
cosmic strays, the three try 
all their might to fight off 
evil Point Man and return to 
Earth. 

The Uninvited is a sci-fi 
B-movie completed solely with 
the power of imagination. To 
make a sci-fi film with ultra 
low budget of US$4,000, 
director LEE Eung-il wrote, 
directed, played multiple 
roles, handled special effects 
and CG all by himself. Its 
visual may be mere ‘home 
video’, but the director's 
bright imagination of finding 
possibilities of sci-fi from 
a social issue deserves 
to be applauded. It was 
screened at the 14" Puchon 





International Fantastic Film 
Festival and was very well 
received by audience and 
critics alike. 
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PNY TIC 
KWON Chil-in 
CHU Ja-hyun, JUNG Chan 
Oct. 21, 2010 


MU Cae) 





Ji-heun is a would-be writer 
working at a small publishing 
house. A seemingly endless 
chain of misfortunes strikes 


her one after another. She 

is fired from her job just 
because she’s an unmarried 
woman in her 30's, and at 
the same time dumped by 
her boyfriend whom she has 
dated for 7 years. Then she 
gets drunk and gets into an 
accident, which leaves her 
penniless, and forces her to 
crash at an old friend Kyung- 
rin's place. In Ji-heun’s eyes, 
Kyung-rin is an example of 
successful woman in her 
30's. She's married to rich 
doctor Myeong-won and lives 
an envious life. Yet Kyung- 
rin is only bored of this life 
that repeats itself under the 
name of stability. Then one 
day, Ji-heun and Kyung-rin 
both find new love. Still they 
are all dangerous affairs. 
While quarreling with Kyung- 
rin's husband Myeong- 

won, who is not fond of her, 
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Ji-heun falls for him while 
Kyung-rin develops feelings 
for Dong-ju, a young man 
who actively approaches 
her. The problem is, Dong- 
ju is Myeong-won's closest 
acquaintance. Mismatched 
love of the four men and 
women only get hotter. 

Having dissected women’s 
secretive hearts in his 
previous works Singles and 
Hellcats, director KWON Chil- 
in made a comeback with a 
bolder love story. This time 
with realistic characters 
and frank dialogues, KWON 
Chil-in concentrates on 
psychology of women in 
their 30's. 


Natalie 


MLL ATT Tes UT) 
RAT ele) 
Oct. 28, 2010 


SETS HNC e 








The first 3D melodrama 


film in Korean cinema 
history, Natalie is a love 
story of two men who have 
different memories of the 
same woman. Sculptor Jun- 
hyuk gains fame for his art 
work ‘Natalie’, a beautifully 
sculpted nude woman. 





Now everyone is curious as 
to who the actual model is 
but everything is veiled in 
secrecy. A decade later at 
Jun-hyuk’s solo exhibition, 
this mysterious sculpture 
appears in public again and 
art critic Min-woo offers to 
purchase it. Jun-hyuk tells 
him the passionate love he 
had with Mi-ran whom he 
modeled after and refuses 

to sell it. But then Min-woo 
tells him a very different 
story about Mi-ran. He says 
the woman was actually in 
love with him and she was a 
victim of Jun-hyuk's power 
play. Then which memory 

is true and what really 
happened to Mi-ran? The film 
digs into the secrets behind 
the sculpture and Mi-ran. 3D 
effects are commonly used in 
sci-fi, fantasy and animations 
but director JOO kyung- 

jung explains his intention, 
“the aim was to deliver the 
emotions solidly by fusing 3D 
technology with melodrama.” 


The Boy from 
Ipanema 


Ce eel 
LEE Soo-hyuk, KIM Min-ji 
Nov. 4, 2010 











A refreshing love story of a 
boy who hesitates between 
an unforgettable memory of 
first love and flutter of a new 
love, and a girl who opens 
her heart to the boy. After 
his first love is gone, the boy 
is only sad that the memories 
are fading over time. The only 
one who'd listen to his secret 
confessions is an imaginary 
ghost jellyfish. One day the 
boy meets a girl down by the 
beach and is faintly reminded 
of the first love. The girl is 
there to heal wound of her 
own first love, but she seems 
fine with the boy hovering 
around her silently. Sensing 
similar feeling of pain from 
each other, the two becomes 
closer, and the boy tells 

a secret to the girl, that 

here is a small door deep 

in the ocean through which 
you can swim into other 
people's dreams. While the 
girl grows more fond of this 
peculiar but pure person, the 
boy suddenly disappears. 
Thinking he may have left 
reality to enter the dream 

of his first love, the girl 
becomes nervous. 

Through animation 
echniques director KIM Kih- 
hoon sensitively describes 
he trembling hearts of 

boy and girl encountering 
each other at an alien place 
‘o start their second love. 





Advertisement stars KIM 
Min-ji and LEE Su-hyeok 
show stable performances. 
A co-production project 
between Korea and Japan, 
Boy from Ipanema received 








Audience Award at the 11" 
Jeonju International Film 
Festival. 


Try to 
Remember 
LIM Jin-pyoung 
SOSA eet Te) 


No \Varaeearae) 


eee aes 





Failing in both relationship 
and career, photographer 
Eun-gyo finds a job as a 
photography teacher in 
Andong. Against what he 
had expected, he feels 
curiously familiar to this 
city of Andong. Always 
haunted by the same dream, 
he instantly realizes that 
his is the place he sees 

in his dreams every night. 
Daughter of his landlord 
n-wu isn’t unfamiliar either. 
“Haven't we met before?” 
asks Eun-gyo, and although 
n-wu pretends they've never 
known each other, Eun-gyo 
was her first love. Back in 
college before she had to 
quit school because of her 
heart condition, she had a 





secret crush on her club 
senior Eun-gyo. In-wu hides 





her feelings and becomes 
close with Eun-gyo again 
and he too opens up to 
her. Meanwhile the two 
hear the news a letter from 
450 years ago was found 
in Andong and realize the 
déja vu and their encounter 
were not an accident. Try 
to Remember takes a motif 
from actual letter written by 
‘Won's mother’ excavated 
at Andong. The woman 

had buried a heart-moving 
love letter along with 
shoes woven by her own 
lock of hair in the graves 
of her loving husband. 
With autumn of Andong as 
its backdrop, the story of 
lovers meeting again after 
450 years is presented like 
watercolors. 


Family Mart 
KIM Geon 


KIM Yun-soo, NOH Joon-ho 
Nov. 25, 2010 





Role models of ‘happily 
married’ to those around 
them, Chan-yeong and 
Yun-hi divorce on their 

10‘ wedding anniversary. 
Their friends have trouble 
understanding why they 
have separated. Chan-yeong 





was a perfect father and kind 
husband, and Yun-hi was a 
‘superwoman’ true to her 
family and work. Even after 
the divorce they manage a 
special relationship. They've 
become close friends 
guaranteeing each other's 
privacy and try to be the 
best parents of their young 
son. Their peculiar security 
falls apart when Yun-hi's 
long time best friend Seon- 
yeong shows up. Seon-yeong 
stays at Yun-hi’s house for 
a month by chance, and as 
time goes by Yun-hi and 
Seon-yeong become more 
like husband and wife. One 
day Chan-yeong visits Yun- 
hi’s place to attend his 

son's birthday party and 
feels jealous seeing Seon- 
yeong replacing his place. 
Meanwhile, dreaming of 
forming a new family with 
Chan-yeong, Hui-ju can’t 
understand the way Chan- 
yeong feels. 

Family Mart gathers 
together various forms of 
modern family and questions 
what ‘family’ is. Debut film 
of KIM Geon, selected as 
closing film of 2009 Jeonbuk 
Indie Film Festival. 


The Petty Love 
VET 


KIM Joung-hoon 
LEE Sun-kyun, CHOI Kang-hee 
Dec. 1, 2010 


Lotte Entertainment 














An excellent painter but 
missing his chance to debut 
because of difficult and dark 
story, cartoonist Jeong-bae is 


offered a tempting proposal: 
a chance to enter erotic 
cartoon contest and win 
$100,000. Meanwhile Da-lim 
is a sex columnist writing for 
an adult magazine but is fired 
for being too creative. As he 
was looking for a talented 
story writer, Jeong-bae 
scouts Da-lim, who's a master 
theorist on sex with a fluent 
tongue, and begins to prepare 
for the contest. 

The Petty Love Affair 
meticulously observes how 
romance begins between 
a couple with completely 
different personalities. 
Intellectual perfectionist 
Jeong-bae and stubborn 
tomboy Da-lim won't stop 
fighting but this soon leads 
to curiosity for one another. 
As the film deals with erotic 
cartoons, it peeps at very 
different sexual fantasies 
that men and women 
fantasize about. Jeong-bae 
and Da-lim's sexual fantasy 
described in animation is 
more than enough to earn 
empathy and laughter from 
men and women of our times. 
Performances of LEE Sun- 
kyun and CHOI Kang-hee are 
quite appropriate for this 
romantic comedy.@ 
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CHUNG CHANG-WHA, GODFATHER 
OF ASIAN ACTION MOVIE 


Upon receiving the lifetime achievement award at the Venice Film Festival, 
John WOO mentioned CHUNG Chang-wha and Cheh CHANG as his 
mentors. In Kill Bill Vol. 1 and 2, Quentin TARANTINO paid homage to his 
film, Five Fingers of Death, which came out in 1972. When IM Kwon-taek 
was 19 years old, he learned about film production from him. 





Five Fingers of Death (1972) 
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When the Korean cinema was still at its 
infancy, CHUNG Chang-wha was dominant 
in the Hong Kong film industry and made 
his name famous at the world stage. His 
movie Five Fingers of Death created a 
sensation for topping the US box office 
over The Poseidon Adventure in 1973 and 
the movie also stormed the European box 
offices. At the time action movies were 
treated as a subculture, and he was the 
only director devoting his life to the action 
genre in Chungmuro. 


DEVOTING HIS LIFE TO 
ACTION GENRE 

CHUNG Chang-wha was born in 1928 as 
the first son of 4 siblings and grew up in 
Seoul. Because his father ran a shipping 
company, he was raised in an upper class 
family. His first cinematic experience was 
Charlie CHAPLIN and later on a college 
student living in the same town brought a 
projector and showed him some movies. 
But he was obsessed with music while in 
school. 

His father wanted him to take over the 
company so he made CHUNG attend the 
Gyeonggi Public Commercial High School, 
but he devoted himself to studying music. 
As his music teacher moved to Seoul Music 
School, the teacher recommended him to 
enter the music school and he eventually 
majored in music at the college against his 
parents’ will. But after entering the college, 
he soon realized that music was not what 
he wanted to do. 

However, a film that he watched by 
chance during college changed the 
direction of his life. That film was Hurrah 
for Freedom (1946) by CHOI In-kyu and he 
found a delicate and witty style in the film 
which was different from other Korean 
films of the time. Having determined to 
develop his career in the film industry, 
he wanted to learn film production from 
director CHOI In-kyu directly. Fortunately, 
CHUNG's father had a connection with 
director CHOI's brother so that he could 








get an opportunity to work in CHOI's 
production team. 

Strict and stern, but director CHOI was 
a good teacher. At that time, CHUNG 
Chang-wha worked in the production team 
with HONG Seong-ki and SHIN Sang-ok, 
and director CHOI taught the principles 
of photography with disassembling a 
camera in front of them. And they studied 
theoretical elements through Japanese 
books. While working in the production 
team for The Night before Independence 
Day (1948) and CHOI In-kyu’s Pasi (1949), 
CHUNG prepared to make a directorial 
debut and finally finished shooting of 
A Street of Temptation with help of his 
father, but the Korean War began during 
the mixing stage of the film. Then, he hid 
the unfinished film in storage and left 
Seoul, but the film was burned down ina 
bombing run. 

During the war, he lost his parents 
and younger brother, and he had to take 
care of his sisters. But while staying in 
Busan, he still wanted to make films and 
completed The Final Temptation (1953) 
with inheritance and the late YU Hyun- 
mok joined as co-screenwriter. But his film 
was a box office disaster, and he lost all his 
savings. 





After the armistice was signed, he 
returned to Seoul and spent years to make 
several government-funded campaign 
movies. In 1956, a producer proposed him 
to make films, which became Jang-Hwa 
and Hong-Ryeon Story (1956), and brought 
a young man as his apprentice. That young 
man was IM Kwon-taek and IM became 
the assistant director of The Island of 
Disappointed Love (1957) and had worked 
with CHUNG for 7 years since then. 

1950's is considered as the first period in 
the cinematic world of CHUNG Chang-wha. 
During this period, he tried various genres 
of films such as action, costume drama, 
period pieces and comedy but he still felt 
unsatisfied. At that time, most of Korean 
movies were melodramas with a slow 
tempo affected by Japanese movies and 
after the introduction of American movies, 
Hollywood movies were dominant in the 
marketplace. So, CHUNG deeply thought 
what he could do in the dire condition and 
came to realize that the action genre could 
be a way out for the Korean film industry. 
From then on, he devoted himself to 
making action movies to gain the audience 
back. 

Meanwhile, the release of Shane by 
George STEVENS left him a huge impact. 
The cinematic narrative of the movie 
was great, but what inspired him was the 
speedy rhythm of editing in the bar fight 
scene and the final shootout scene. He 
asked the manager of the cinema to lend 
him the film print after a screening and 
returned it the following morning after 
examining the editing rhythm of the film. 
Sometimes, he sent his crew to tape the 
movie and studied the movie scene by 
scene. 


FROM CONTINENTAL STYLE 
OF ACTION TO SWORDS 
ACTION 

A Sunny Field (1960) was the first result 
proving all his efforts. Adapted from a 
radio drama, the movie is considered as a 
masterpiece with a dynamic action style 
and the boom of the Korean cinema was 
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about to begin around that time as he 
had hoped. His next movie, Horizon (1961), 
was about the battles of independent 
soldiers set in the Manchurian region and 
the term “continental style of action” was 
coined after this movie. Above all, for the 
gun fight scene in Horizon, he developed 
some special effects by himself for safe 
shootings. 

Sunset in the River Sarbin (1965) is 
another example showing his remarkable 
talent. As the movie was set in Southeast 
Asia during World War 2, CHUNG originally 
planned to go abroad for filming but the 
plan was aborted, and then he decided to 
create a jungle set for the film. Studying 
some books and texts borrowed from 
Burma Embassy (present Myanmar), 
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he built houses and transplanted some 
tropical trees for a set. Although the movie 
was shot in the set, the movie looked to be 
filmed in real locations. 

His concern on “continental style of 
action” was being developed through the 
production of Dangerous Youth (1966) 
and extended to “sword action style” 
while making A Swordsman in the Twilight 
(1967). At that time, King HU’s Come 
Drink with Me (1965) made a wave in the 
Korean box office. Having stunned by the 
movie, CHUNG decided to try the same 
genre. Without the help from a martial 
arts director, he completed A Swordsman 
in the Twilight by employing Kumdo, which 
he learned in high school and the movie 
featured vivid depiction of violence. His 





next movie, A Wandering Swordsman and 
108 Bars of Gold (1968) is a real action 
masterpiece with a beautiful sword fight 
scene, which combined Spaghetti Western 
with the sword action style. 

Special Agent X-7 (1966) was made by a 
joint production between Hong Kong and 
Korea. While his previous movie, Longing 
for Home, was also a joint production with 
Hong Kong, the movie didn't get much 
attention in the Hong Kong film industry. 
But Special Agent X-7 was different. 

The action scenes, shot in Hong Kong 
downtown with hidden cameras, appealed 
the audience in Hong Kong and Run Run 
SHAW, the president of the Shaw Brothers 
which was the largest film company in Asia 
at the time, called and asked him to come 


over to Hong Kong. CHUNG moved to Hong 
Kong in December 1967 and that decision 
ended the second period of his cinematic 
world and blew open the dazzling third 
period. 

The reason why CHUNG accepted SHAW's 
proposal was simple. He just wanted to 
make a movie in a better environment. His 
first movie in Hong Kong was The Temptress 
of Thousand Faces (1969), which was a spy 
action movie, similar to 007 series. During 
the production stage, after previewing the 
footage, SHAW sensed CHUNG's talent and 
proposed him an extended contract with 
better conditions for 5 years. The movie 
was used as a reference at the company 
and SHAW gathered all directors and staffs 
in the studio to study the dynamic cut 
sense and the know-how of filming locations 
through the movie. In the crowd was John 
WOO, and later, when CHUNG moved to 
Golden Harvest, he helped John WOO's 
directorial debut. 

The movies he made in the Hong Kong 
era were well-received in the international 
market. Above all, Valley of the Fangs (1971) 
was grounded on the Chinese martial arts 
movie tradition with a touch of modern 
action, which made a wave in the European 
market, noted as being “a movie enables us 
to imagine of adult's paradise”. 
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The Final Temptation (1953) 





ULTIMATE SPIRIT OF 
CHALLENGE 

CHUNG never settled down in one field in 
his career. After making a big achievement 
in a field, he soon went on to challenge in 
another field. Five Fingers of Death was 
the first fist fight movie without weapons 
and a movie that transitioned from martial 
arts to Kung Fu movies. As the movie 
introduced flying action scenes and used 
trampoline for the first time, it topped the 
US box office and was recorded as the first 
successful Kung Fu movie in Hollywood. 
According to Time agazine, “Five Fingers 
of Death is a kind of chop-suey western 
exploiting Kung Fu” and Newsweek 
magazine commented “Five Fingers of 
Death is protected by a kind of fairy-tale 
innocence”. 

Five Fingers of Death proved that 
CHUNG was not only a master of action 
movie, but also a cinephile delivering a 
message with his works. In other words, his 
philosophy on action movies was evaluated 
at the world stage with this movie. As he 
commented, “an action movie is a fantasy 
which fulfills the dream and imagination 
of adults. A good action sequence doesn't 
always make a good action movie. A good 
action movie must have a good subject, a 
story that the audience will never forget”. 

However, after Five Fingers of Death, he 
had trouble with a new manager of Shaw 
Brothers and was recruited to Golden 
Harvest by Raymond CHOW. In fact, he also 
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got a proposal from Warner Brothers but 
turned it down due to language barrier 
and worried over being consumed by the 
Hollywood system. After making 5 films, 
including A Strange Swordsman of Dark 
Night (1973) and Broken Oath (1977), with 
the Golden Harvest, he left the company 
and returned to Korea. This was due to 
Korean Minister of Culture KIM Sung- 
jin's visit to Hong Kong and asked him to 
return and play a role in the development 
of Korean cinema. 

But, at that time, the Korean film 
industry had too many problems 
to embrace his dream and talent. 
Established his own film production, he 
dreamed of creating a new Korean style 
action, but pressured censorship and 
legal obligation to the film production 
company to make 3 films a year, he 
managed to maintain the company and 
eventually shut down the company in 
1986. Then, he moved to America. 

If he stayed longer in Hong Kong, or 
if he returned to Korea in a better time, 
his filmography may have been much 
longer. But he couldn't overcome the 
limitation of his times. However, he was 
a true master who devoted himself to 
the action genre and constantly pushed 
his boundary. Because of him, Korean 
cinema was able to start “real action”. 
But after all, Korean cinema was the 
one that ended his career. Therefore, we 
might owe him a huge debt.@ 


DECEMBER 2010 57 


FROM THE EDITOR 


THE STORY TO BE TOLD OR 
TO BE LISTENED 


have more scenes, and the mise-en-scene should also look more 
The film Passerby #3, released on November 18", is based gorgeous. The worst case through this process is that the story 
on the autobiography of director SHIN Su-won. Just like the the director wanted to tell is gone, but only the concept remains. 
director who has challenged film production after quitting his The real film scene, especially the commercial film scene in 

job as a teacher at junior high school for 7 years, the woman in Korea in around 2008 does not seem much different from that 
the film works hard to make her own film in her middle age. It in Rainbow, as it has been through a terrible stagnation. There 

is common for women in her age to pay more attention to their have been many films which tried their luck with fresh concepts 
children's education. However, this ‘director aspirant’ does mixed with test-and-true premise in order to secure the profit and 
support her son who dreams of becoming a musician reach the break-even point. Therefore, the story that 






the director wants to tell and the audience want to 
watch often makes an awkward harmony in the 
film. 
For the case of Haunters, it feels 
like newcomer KIM Min-suk's B-movie 


even if it looks somewhat naive. 

Her biggest problem is that not all dreams 
come true. The barrier in reality is too 
tough to overcome. She worked on her 
screenplay so hard that she even had an 
illusion of ants' crawling on the monitor, 
but all the film companies rejected her 
script, saying that it is not commercial 
enough. Even the only producer who 
used to support her to write whatever 
she wanted finally wouldn't approve 
her script, judging via strange standard of 


sentiment could not stand out because 
of the Hollywood adventure inside the 
film. RYOO Seung-wan's The Unjust 
confronts the upper class and criticizes 
them, but there is also an unwilling reversal 
that it damaged its narratives for the sake 
of box-office. The commercial aspects, to be 


commercialism. Then this desperate woman exactly, those compromises which are regarded as 

says, "| want to tell a story. A story about people." commercial, seem to make those potentially powerful films rather 
Every film director might start writing script and directing sloppy and wither. 

in order to tell his/her own story. But the reality never lets The happiest case should be, of course, that the story the 

them have it their own way, especially when they are involved director wants to tell is the one that audience want to watch. But 

in commercial films. The producer who has to get sponsorship if commercialism weighs too much as it doe now, another story 

and the investor who claims 'the hit', constantly want the script would be added and the initial story might be compromised after 

to have obvious structure and reasonable actions. The logic is all. If that intangible story the audience want to watch overwhelms 

simple: they need a story that the audience generally want to the director's original idea, it wouldn't be so desirable. The 

enjoy. To be exactly, the story which could guarantee the profit Korean film scene in 2011 therefore needs to remember that the 

from plenty of admissions. So they ask the director to set the golden age of Korean film wouldn't have started to flourish if 

exact target, and correct the ending with an obvious catharsis. those previously untold stories, which directors actually wanted 

Big stars with higher price tags are supposed to stand out and to tell, had not come out to the scene.@ 
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